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ITEPIEXOMENA

Ewoayoywé / Introduction

Xapetiopog tov Koounropa g Grhocopikng Zyoing ABnvav kad. Ayididéo XAAAAIAKH / Greetings
by the Dean of the School of Philosophy of the National and Kapodistrian University of Athens, Prof.
Achilleas G. CHALDAKES [9]

Ewoayoyn tg Emompovikng Enttponig tov Xvvedpiov / Introduction by the Scientific Committee of
the Conference [11]

Kevtpwkoi opintés / Keynote speakers

Ioannis D. TSOLKAS - Con la penna degli Italiani: luoghi di martirio ed eroi greci nella costruzione
dell’identita nazionale italiana [39]

Denys BARAU - Philhellénisme libéral, Philhellénisme ultra : deux orientations de la mobilisation fran-
caise en faveur des Grecs ? [57]

I

Aoyotgyvia: n amjymon s EAnvikig Eravdotacng kot 1 cvykpotnon
10V EAMvikov Kpatovg 6ty maykéopa wapaymyn /
Literature: the impact of the revolution and the founding of the Greek state

I'epdoipog ZOPAT - Mapia XTOYPIAOY - O Prjyoc ®epaiog, 0 Mdpkog Mmotoapng kot 0 Alovocilog Xo-
AOUOG OTmG aneikoviloviot péca amo Tig TomTikég ouvBéaelg tov Luigi Mercantini [77]

Federica AMBROSO - Amor di patria e comun destino. Il modello leopardiano in Missolungi caduta il di
23 aprile 1826 di Luigi Spessa [84]

Stathis BIRTACHAS - La Grecia rivoluzionaria di un anonimo combattente italiano (1826-1827) [89]
Ada BOUBARA - La Grecia risorgimentale e la poesia filellenica italiana [96]

John BUTCHER - “Dal suo squallor rivivere in belta giovanile dovea pur Grecia”. Prodezze elleniche an-
tiche e della guerra di indipendenza nei Fasti della Grecia nel XIX secolo (1832) di Antonio Mezza-
notte [102]

Maria Cristina CATALDO - 1 viaggio sentimentale e reale in Grecia di Saverio Scrofani: la lunga strada
del Filellenismo [109]

Jolanda DYGUL - La rivolta greca (1770) negli scritti degli autori veneziani dedicati alla prima spartizione
della Polonia [114]

Milagro MARTIN-CLAVIJO - Marco Bozzari nella tragedia italiana. Il ruolo dell’emozione nel discorso
risorgimentale [120]
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Angelo ROMANO - Niccolo Tommaseo e la Grecia rivoluzionaria: brevi considerazioni sui “Canti popolari
della Grecia” [127]

Anna THEMOU - La Grecia rivoluzionaria dell’Ottocento nell’opera di Alberto Savinio [132]

Yopio AYTEPINOY - «Xapd kot movooy: H davikn EALGda kot 1 Stodekticn g Enavéotaong otov Yae-
piwvo, Tov Xaidvtephy [139]

Marco HILLEMANN - Das Land der Griechen mit der Feder suchend: Der philhellenische Lyriker, Publi-
zist und Ubersetzer Wilhelm Miiller [146]

Stefan LINDINGER - Jean Paul und das aufstandische Griechenland [153]

Anne-Rose MEYER - Zwischen Kunstautonomie und Politik: Shelley, Heine, Hugo schreiben iiber den
Griechischen Unabhéngigkeitskrieg [160]

Jiirgen PELZER - Das nicht verldschende ,,Griechische Feuer”. Heinrich Heine und die Wurzeln des deut-
schen Philhellenismus [168]

Kovotavtiva TTONAKA - Griechische Erinnerungsorte in der Reiseliteratur und Lyrik Emanuel Geibels
und Robert Waldmiillers. Loci gloriae oder loci ex negativo? [176]

Sergio CORRADO - Hellas-Kitsch. Griechenland als Antidot zur Gegenwart in der deutschen Lyrik des
spaten 19. Jahrhunderts [185]

Nikog ZI'OYPOMAAAHY - Kotookevalovtag to moptpaito Tov Baciid tov Opéwv: H apnynuotoroinon
g eAMnvikng lotopiag pésa amd Tig E1KOVOTOIMNTIKES TPOKTIKEG 6T0 £pyo Tov Edmond About [193]

Adpmpog DAITOYPHE - To Atyaio otic PrOYeg: H EAAnvikn Enavéotaon tov lovAiov Bepv [200]

IToAbdwpog 'KOPANHE - H amymon g EAAnvikr g Eravaotoaong otov Baikaviko ydpo: «I'myevelg g
Mmndka otov mOAEN0 Yo TNV anelevBiépmon g EALGS0c» Tov Aaldp TopdvoPitag [208]

Toatidve, MITOPIZOBA - H petenovaototikn EALGSa péca and to patio tov Pocwv (oypdenv, Pacel
Tov Bipriov Tov A. Mraxot «O Zepde kat eyd otnv EALGSa. Ta&idiotikég onueidoeigy [216]

Jlrommun JIMMUTPOB - [epeuntriBast [TynkrHa umm rpedeckuii OyHTapCKuil MPUBKYC PyCCKOTO pPOMaH-
TU3Ma [224]

Ifigenija RADULOVIC — Snezana VUKADINOVIC — Eleni RADOULOVITS - O T'tofdv Xtépia [TomoPirg kot
n EAnvicn Eravéotoon tov 1821 [232]

Miguel CASTILLO DIDIER - La Revolucion Grieca pionera en la abolicion de la esclavitud [243]

Spyridon MAVRIDIS - La imagen del o/tro en la «La libertad de Grecia» de Florencio Varela. Una cronica
poética de la insurrecion griega desde la perspectiva del liberalismo argentino [249]

IL.

Emotpovikog Adyog — doxipio / Academic discourse — essay

Baoiing XAMITATAKAKHE - O EAAnvikog Aydvag yia thv AveEaptnoia pésa omd to doxipio yuo v EA-
v Ernavéotaon tov oundov taypatdpyn Nils Fredrik Aschling [259]

Nworaoc-Imavvng KOZKINAY - «Eipot Avmmpévog, aiodvopot cav 6to omitt pov £dd»: H gucdva g
HETOETAVAOTOTIKNG EALGOOG péGa oo Tor pitior Tov peydiov «mopopvdoy Xave Kpiotiov Aviepoev
[265]

Aglaia BLIOUMI - Jakob Philipp Fallmerayer als Literaturkritiker. Kritische Anmerkungen Fallmerayers
zum Reisebericht Reiselust in Ideen und Bildern aus Italien und Griechenland von J. P. E. Greverus
[272]
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Kosmas RASPITSOS - Neugriechische Volkskultur in deutschsprachigen Quellen des 19. Jahrhunderts als
»erweiterter Philhellenismus® am Beispiel Bernhard Schmidts (1837-1917) [279]

Péa. AEABEPOYAH - Ot ypoppatikég tov Ayavo [287]
Aéomotva ITPOBATA - H lovMérta Adau kot 1 avaioon tov Dkedinvicopot [295]

Vassiliki LALAGIANNI - Identités nationales et nouvel état hellénique a travers les impressions de voyage
et les essais de Dora d’Istria [303]

Antigone SAMIOU - L’altérité grecque a travers les récits de voyageuses en langue francaises au XIXe
siecle [309]

Maria SPIRIDOPOULOU - Adélaide Dufrenoy une écrivaine philhelléne inconnue [317]

Avunépng KOPEAX - Carta de Jamaica, tov Simon Bolivar kou EAAnviky Nouapyio, Avovipov tov 'El-
Mvog: Kelpeva emavactotikd, cOyypova kot dtapopetikd [324]

Matilde MORCILLO - Reconocimiento del estado nacional Griego en el marco de las relaciones bilaterales
entre Espana y Grecia (1833-1839) [332]

I11.

H eravaotatnpévn EALGOa oTov o1e0vi) TOmo: Bceis kot avtiBéoeg /
Revolutionary Greece in the international press: positions and contrasts

Carmela PANARELLO - La Guerra d’indipendenza ellenica nel Gabinetto Vieusseux [341]
Andrea SCARDICCHIO - Risonanze della Grecia ribelle nelle pagine dell’Antologia [348]

Mathilde PYRLI - “Greece! Glorious Greece! What art thou but a name?” From Revolution to Kingdom
through the pages of the New Monthly Magazine 1821-1833 [356]

Maria SCHOINA - The Greek War of Independence in Leigh Hunt’s articles in The Examiner [363]

Iv.

H gravaostatnpévi EALGOG 6TIG EIKAGTIKES KOL TIC TOPUCTATIKES TEYVES /
Revolutionary Greece in the visual and performing arts

®0dwpng KOYTEZOTTIANNHE - H EAAnvikn Enavactaon all antica: H Apyoidnta 6tnv €1K0GTIKY Topol-
yoyn Tov OkeAinviopot [371]

Chrysa DAMIANAKI - Il pittore italiano Giovanni Marghinotti e la rivoluzione greca del 1821 [383]

EXévn TEQPTIOY - H tumoAoyia tov npmiciov, Tov épata kot tov favétov oto Béatpo tov PleAlnvi-
ouov [389]

Katepiva AIAKOYMOIIOYAOY - The Grecian Captive, or The Fall of Athens tovo M.M. Noah, Néa Yopkn,
1822. Mo apeptkovikny @uieAAnvikn Beatpikn andnelpa [395]

Glikeria SELIMI - The visual representation of women in the Greek War of Independence: Greece on the
Ruins of Missolonghi by Eugéne Delacroix, Ary Schefter’s The Souliot Women and The Exodus from
Missolonghi by Theodoros Vryzakis [403]

AnpocBévng OIETOYPHE - «Le jeune Grecy, «Le Klephte» kot «Le Giaour» g mnyn éumvevong yio o,
YoAAUKE @ULEAANVIKA dopata [408]
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V.

"Hpweg — npoideg: Ep@uieg TaVTOTNTES - YOVOIKELD Ypaon /
Heroes - heroines: gender identities - women’s writing

Daniela BOMBARA - 11 Filellenismo delle letterate siciliane fra esaltazione patriotica e rivendicazione di
un’autonoma visione al femminile della guerra di liberazione [417]

Francesca Martina FALCHI - Il dramma di Parga: La riscrittura al femminile. Orintia Romagnoli Sacrati
e Massimina Rosellini Fantastici [427]

Gilda TENTORIO - Bubulina in Italia: Un paradigma ambiguo [433]

®cgoloyia TPAKA - H gwcova tov EAAMnvidov og puledinvikd pobictopnpata 6vo eppavidwv cuyypa-
ooV Tov 1900 awmva [440]

Elli CARRANO - Von Hamburg nach Chania. Elpis Melena: Die Muse des Risorgimento im kretischen
Befreiungskampf ab 1866 [446]

Anne ROUHETTE - Greece in Mary Shelley’s The Last Man (1826) [453]
Titikoo AHMHTPOYAIA - Ewcoveg EMnvidov o€ yodducd giledinvikd keipeva (1825-1827) [458]

Gordana BLAGOJEVIC - To népacua omd ) oepPikn oty EAAnviky Enavactaon: pia yovoikeio vwd-
0eon. H 1otopkny popor| g Toovtoovk Xtdva [469]

VI

Yuykpotnon edvikdv tavtotiteov / The formation of national identities

Olga BEZANTAKOU - Der deutsche Philhellenismus zwischen Identitétskonstruktion(en) und Idealisie-
rung(en): Das Beispiel der Miinchner Propylden [477]

Friedgar LOBKER - Klassische Bildung zwischen kultureller Manifestation und kollektiver Identitétsstif-
tung [483]

Konstadinos MARAS - Der deutsche Vereinsphilhellenismus als europdisches zivilgesellschaftliches Pro-
jekt [490]

Monika ALBRECHT - Reaktionen auf die Griechische Revolution 200 Jahre danach — aus der Perspektive
von Critical Post-Colonial Studies [497]

Hans Bernhard SCHLUMM - Deutsche Philhellenen der zweiten Generation [505]

Avootacioo XATZHTTANNIAH - Apopot mapdiiniot po arokiivovteg: H EAAnvikn Emavdctaon og
aopun yu eBvikn evéookonnomn otovg IloAwvoig Aoyotéyveg Tov Popavticpot [511]

Mapio MANQAA — Avva Eiprivi) TEATAAMITATOTAOY - H enidpaon Tov pvnueiov Kot Tov yeyovotov
Tov 1821 otov onuepvd EEvo mepmyn [519]



ITPOAETOMENA

H Dilooogixn yroptaler: v’ avtd TO EVAKOVGTO UVVUA, 1| DTAOGOEIKT YO CUUUETENYE OTIG TOWKIAEG
Aapmpéc exonAmoelg tov Evikod kot Kamodiotplakov [Maveriotnpiov AOnvov yo v enéteto tov 200
etV and v EMnvikn Eravdotaon, peta&d aAlov kot pEcm g dtopydvmong Tov dtebvoug cuvedpiov
«Me v méva tov AAoVv: dyelg g enovactatnuévng EAAGSag katd tov 19° atdvoy.

H éumvevon kot tpotofoviia yio T dl0pydvmcn Tov v AdY® Guvedpiov aViKEL GTOV OyamnTO GL-
vadehpo, kanynt tov Tunuatog Itaiikng M'dooag kot Dhoroyiag, k. lodvvn Todrka, T oxetikn
TPOTOGOT) TOV OTTOI0V OCUEVMG KOl OUECMG OTOOEYTNKOLE, VIO TNV 1W10TNTO, TOV KT’ €KEiv TNV Tepiodo
Koountopog ¢ ZyoAnc, GUYKPOTHGOUE O KOl EIOTKT EMIGTNOVIKN EMLTPOTY, OO EKTPOCHTOVG TOV
£€1 Eevoyhwoowv Tunudtov g Pocoeikng XyoAng (GLYKEKPIUEVA, OO TOVG EKAEKTOVG GUVOIELPOLS
Edn Mnton, Aéomowva [poPatd, Avactacio Avtowvorovrov, Povurivi Anponoviov, Zrvpidova Mav-
pidn kot Ohya ALeEovdpomovAOD), LIOV ETLTPOTN GTNV OTOI0, OPYLKE GUUUETELYOV KOl EKTPOCHOTOL TOV
V0 Kahteyvikav Tunudtov g XxoAng (cvykekpipéva, ot ayorntoi cuvadeipot Evovhio Ztifavaxn
Kot Nikoroog Maidpag).

To cvvédpro d1e&nyn vtd v aryida g BovAng tov EAAMvov, yeyovog mov mepienoinoe wdaitepn
T ot G1iocoeikr XyoAr tov EOvikod kot Karodiotpiaxov [Hoavemompiov AGnvav. Eminpocsbitmg,
0PEILOVLE EVYVAUOVES EVYAPIOTIEC TTPOG TOV PIATOTO akadnuaiko K. [Taoydin KitpounAion, mov diywg
SeTaypo Kot Topd To Pefapnuévo Tpdypappd Tov amodEynie TV TPOTACT TG EXIGTNHOVIKG ENLTPO-
TG V0L EKPMVIGEL TNV TAVIYVPIKT] KEVTPIKT optAia, vitd Tov titho «H EAAnvikn Eravdotaon kot Ev-
poraikn [ToAtik) Zxéyny». Amd Kopdidg EVYaPIGTOVLE, ETIONG, OAOVS OGO EKOTINGAV Y10 TNV APTId,
UeDOSIKT KOl GLGTNATIKY, ETOYLOGIN TOL GLVESPIOV - TO LEAT TNG TPOAVOPEPDEICHG EMGTNOVIKNG EML-
TPOTNC, KAOMG KOl TOVS GLVASEAPOVG TTOL GLVEKPOTIGAV TNV OPYAVAOTIKT ETITPOTN KOl GUVEBAAQY K-
0oploTikd 0TV TPOETOHOGIN TOV EPYUCLDY TOL cvuvedpiov (cuvykekpluéva, T Kvupieg Povpmivn
Anpomovrov, Lovodva Aovyko-Mipov, Ayidio Mritovun kot Mapio ZrvpidomtodAiov).

To ovvédplo Thatciooay 600 eENPETIKEG, EVPAVTOOTES KOl TPOTOTLTES, LOVOIKEG EKONAMCELS:

e 70 V1O TOV TiTAO «EbOvirch kou Piledinvircyy Moboo, yio 1o 182 1» LOVGIKO TPOYPOLLLLOL, TOV ETUEANONKE
0 ayomtog ouvadeApog Anpoctévng dietovpng, 6OV Vo VITOYPOUUIGTEL OTL GUVETPUENY LOVGTKO-
AoyidTaTol suvadeeot oo o Tpunpata Movsik®mv ZTovdmv TG YMOPoS LG, CLYKEKPIHEVA O Kaon-
NG TG ZyxoAng Movcik@v Xrovdmv tov [avemiotnpiov loavviveov k. ABavdaciog Tpuovnng, wg
maviotag, n vyipmvog Pola (Karov) [Tovinuévov, kabnyntpia oto Tunpo Movcik@v Znovddv tov
Ioviov ITavemotnpiov kot n pecdpmvog Ayyelikn Kabapiov, kabnyntpia oto Tunpo Movoiknig Emt-
omung ko Téyvng tov [averiomuion Makedoviag

* 7O HOVGIKO TPOYPULU, VIO TOV TITAO «Dadyauey yawul, Tpoyovdnoousy k’ eyAevTnoouevy, KApPTOG TG
LOVGIKOAOYIKTG £PEVLVOC TOL AyOTNTOL GLVOOEAPOL Adumpov Atdfa, kadnynt tov Tuqpoatog Mov-
OOV ZTOVdmV, o EUUEANG TEPIOEPaom OV OVEIEIEE KOL VITOYPAULICE T OTLOGI0 TOV TPOYOLO10D
oV Ebveyepoia tov 1821, éva mpdypoppla TOL EPUNVEDTIKE OO OLUAO SOUCKOVTWOV, POITNTMOV Kol
GUVEPYATMV TOV OIKEIOL TPOYPALUATOC LETOTTUYLOK®Y GToVd®V Tov TUAHaTog MouctK®v Znovdav.
[Ipoc 6Xovg Tovg KaAMTEYVEG amevbiveTal | EvapESKELD Kot 0 dikatog Ematvog tng Koounteiog g

drocopikng Zyoing tov EOvikod kot Kamodiotpiakov [averiomnpiov AOnvav, yio tn doyidn Kot aet-

AOKEPOTN TPOGPOPEA TOLC GTO GLVEDPIO.

[pénet, Téhog, vo onuelmdel 6T To cuVESPLo dev Ba Tav duvatdv va Ttpaypotonomel diymg  yev-
vawdepovn apwyn Tov ev Adnvaig [pesPeidv g Avotpiag, g [oAriog, g Opoonovdlokng Anpo-
kpatiag e Fepuaviag, e EAPetiag, g lomaviag kot g Itaricg, kabmdg Kol T@V HOPPOTIKOV
wpopdtev oo Ivetitovto EALGS0G, [vetitovto OepPdvteg kot Itadikd Mopowtikd IvotitovTto.
Eivar dvomepiypantn 1 evyvoposvuvn pog kot argvfiovetal Pabucefactmg Tpog TOVG EMKEPAANG TOV
naponave [pesPeldv kot Ivatitodtov.
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To mpoypappa Tov cuvedpiov «Me v méva Tov AAw@V: Oyelg TG emavactatnuévng EALGdag katd
tov 19° cidvar g Drhocopkng XyoAns tov EOvikod kot Kamodiotpraxov Iavemompiov Adnvav, pe
éva ovoro 120 mepinov e1oMyNTAOV, TPOEPYOUEVOVY amd YDPES OTMG 01 Tpoavapepeioes aAld kot GALES,
EMMAEOV O€ e POPVOTILOVTEG KEVIPIKES OpALEG, OTmG ovTéS Tov Denys Barau kot tov Iodvvn TodAko,
AMETELEGE VOl OLOVYESTOATO KATOTTPO TNG EPYDOOVG TPOCTADELNS OOV TV GUVTEAEGTMV TOV KOl TTPO-
owwvileton v emtvyio TG KukAopopiog tev avd xeipag [paktikdv Tov.

[N ™ @1hocokn ZyxoAr Tov EBvikod kot Kanodiotprokod Iavemotnpiov AOnvav etvor witepa
OTLOVTIKO, 0AAG Kt Gikpmg GLILPBOAKO, TO YEYOVOGS OTL 0VTO TO GLUVEIPLO OPYUVAONKE VIO TNV emoTTElQ,
OKOOMUOATKT LEPIUVO KO ETGTNHOVIKY 00UV Tov €& Eevoylmacmv Tunudtov g ZyoAns. Avadet-
KVOETOL ETCL TEPALTEP®, OTTA KoL TEKUNPLOUEVE, LAAMGTO O€ GE Lo cuyKvpla evaicOnTn 1 Kot eH0pavoT
Yo T0 PEAAOV TV 1wV avtdv TEnHdTov, 1 GNHOVTIKNY, 1| TPOTOTOPOG, 1| SLVEUIKT] KOl 1) adtomporyLé-
TEVTN TOPOVGIO TOVG GTO EAANVIKO Kol O1e0VEC aKOdNULATKO GTEPEMLLAL.

Kadnyntig Aypirevg I Xardardkng
Méhog tov Zoppoviiov Awoiknong tov EKITA
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AIEONEX XYNEAPIO THX OIAOZOPIKHE 2XOAHE AOHNQN
8-11 AEKEMBPIOY 2021

EIZATQIrH

H ®1hocoikn oA tov EKTIA vrto v koounteio tov kadnynt Ayiiiéo XoAdoidkn TpayLoTonoince
amo Tic 8 €mc Tig 11 AskepPpiov 2021 d1ebvég cuvédplo pe vivTtmaiaky] cuppetoyn 118 cuvédpav amd
TOALEG Ydpeg TG Apepikng kot ¢ Eupdang, mov e Tig EMOTNHOVIKES aVOKOWVAGELS TOVG SIEHPLVAY
TN YVOGN OV 101 EIYOLE Y10l TIG TOIKIAEG OVamaPACTAGELS Kol Bempnoelg TG enavacTatnuévng EALGdag
tov 190 aumwva. Tymtikn frav 1 ardgact mov EAafe 1 BovAn tov EAMvev va 8écet vd v aryida tng
TO GLVESPLO Kot Vo PLA0EEVIHGEL TV emionun tedet| Evapéng oty AiBovca tng [aiadg Boving. Emt-
A éov, 1 vmootpiEn Tov cvuvedpiov and Tig [IpecPeieg g Avotpiag, tng [oAiiog, g Opoomovolakng
Anpokportiog g [eppaviag, tng EAPetiog, g lomaviag kot g Itaiiog, kaBdg Kot amd to LopeTikd
Wpduato Fodkd Ivetitovto EALGSag, [vetitovto OepPavieg kot Itadikd Mopomtikd Ivetitovto avé-
de1&e v euPfinuotikn onuacio g eravoaototuévng EALGdag kotd tov 190 aidva.

270 TAOIGLO TOL GLVESPIOL TPUYUOTOTOONKAY CNUOVTIKEG LOVGIKEG exdNAmoels (EQvikny kou Di-
Aeddnvikn Modoa yio to 1821, «Dayouey wout, tpayovonoouey k’eylevinoousvy - Ta tpayoboio tov 1821)
kabmg ko Egvaynon oty ékbeon «Avtikpilovtog tnv EAgubepial» oty AiBovca Elevbepiov Bevilérov,
o710 kTtpto ¢ Boving tov EXvov.

H EAMGS0 og OAN T didpketa Tov 1900 audva enavacTtotel Kot ovTimpoosomeDet Yo TOAAOVG EEVOVG
NV eVeapKoT avOpomioTik®v adlmv. Ztnv Evpodnn kuplapyodv ta 10emomn e aveéaptnoiog, Tng ELev-
Oepiag, Tng avtodidbeong tov eBvothitov Kot TG oAANAeYYONG. ['eyovota mov EeKivolv Le TNV KOTaGTPOOT
7oV XovAiov Kot ta cupPavta ¢ Emavactacng tov 1821 kot ptévouv wg v Kpnrtikn Enaviactoon kot
tov EAAnvotovpkiko [1odepo tov 1897, kabopilovv v enavactatnuévn veotepn EALGda (1821-1900).
O eMMVIKOG ayDVOG EUTTVEEL KO GUYKIVEL EEVOLC GLYYPAPEIS KO S10VOOVUEVOVGS, KOAMTEYVEG, LOVGIKOVG
KO OPOUATOVPYONS, ONUIOLPYEL Loda Kot {ovTavedEl og avTiKeipeva Tov Kadnuepvov Biov. O evpomaikog
Ko 01e0vN ¢ TOTOC KOTOypAPEL KOt 0VOADEL TOL IGTOPIKE YEYOVOTA, BLOYPAPEL TOVG TPMTAYMVIGTES KO S10i-
HOPP@VEL TNV KON YvoduUN. [ToAloi EEvol cuumapicTavTol 6TIg EAANVIKEG EMOIMEELG Y10 GUYKPOTIGN TOV
KpATovg-£0voug, dALol, ®GTOG0, aKOAOVOOHV SLPOPETIKEG TPOCEYYICELS.

H EM\dda xabictaton o T0mog Tov VAOVEL T QavTacior e TV TOAMTIKH. AVTN 1] QOVTIAGLOKN YDOPO
TOV ETOVOUCTACEDY, LUE OAEG TIG AVTIQPAGELG TNG, Opilel TNV TTEVH TV AAAW®YV KOl TV OTTIKY| TOVG VO
ot peyaia (nmuoato tov 190v awdva, 6mme 1 eAevbepia Kot 1 SOVAELN, 1] ETAVACTOCT) KO 1] CUTOKPO-
topia, N amoklokpatio kot o 0viouds. H edpaimon tov 18avikod g KAUGIKNG 0pyotdTnTaG, dALY Kot
To KIvpoTo Tov Popavtiopon kot 1ov IEAANVIGUOD, AITOTUTMVOLV SIAPOPETIKES OWYELS KOl GUYVE GL-
YKPOVOVTOL LE TO TOPOV KOl TNV TPAYLOTIKOTITO TOL TOTOV 1) GUVOEOVTAL LE TIG GLINTNOELS Yo TOo €Bvoc-
KPOTOG KOl TO OIKALOUATO TOV YUVOIK®V, TOV VTOTEADY KOl TOV VTOS0VA®V Aadv. To eaivopevo tov
DdkedMnviopnot cepayioe Padid kot molvenuavta tnv EAAnvikn Eravdctaon. To popoiéo avtd mvev-
LOTKO Kivnua, EAafe T GUVEXELD TN LOPPT] DAIKNG KOl GTPOTIMTIKNG VTOGTHPIENG TV e&eyeprévav
EXMMvev kot etnpéace amopaoioTikd TV eEEAMEN TV TOMTIKOV YEYOVOTMOV, LE ATOTELEGLLO VO OVADEL-
10el 6e KopLPaio 16TOPIKO PUIVOLUEVO TOV KapoD TOV.

H EXAnvikr Eravdctoaon elyxe £€vtovn kot ouGlooTikn aniynon extdg tov EAladikon yopov. H ida
N mopeia g kabopioTnNKE Amd TO TPOGEKTIKO KOl GUUUETOYIKO PAEUUA TOAADV EEVOV YOPDOV, O)L LOVO
AOY® NG TTOKIANG LITOJOYNG TToL glyav TOYEL ot EAANveg e€opiotor, e Tig avTifésels kot Tic SVoKOALEg
OV OVTILETOTIONV, 0ALAL Kot AOY® TOV EKONADGEDV OAANAEYYING OO OMLOKPATES Kot PIAEAEVBEPOVG
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am6 6Lo Tov koopo. H SmAopatikni Kot oTpatioTik VTootplen £QTaGE GTO OTOKOPVPMUE TNG LE TV
OTOPAGLOTIKT GUUUETOYN TV TPV peydAwmy duvapemv (Ayyiia, ['oiiia, Pocio) ot Novpoyio tov No-
Bapivov (20 OktwPpiov 1827).

Eivat yvwoto 611 Tar ompavtikd yopaktnpiotikd e EAnvikng Erovéotaong kot ta npmud, oArd
KOL TO, OUQIAEYOUEVO, YEYOVOTO TNG, OMOTEAEGAV TPOKANGN Y10 TOVG SLVOOVUEVOVS, TOVG KOAMTENVES
KOl TV KON yvaun o€ 6A0 tov kOG0, 100 Vv tepiodo g Enavaotaong 6co kot o petayevéotepeg
emoyéc. Avtd mov cuvéParve oty EALGSK T GUYKEKPLUEVN XPOVIKT GTLYLT| OEV NTAV OTAMDG EVOL EAANVIKO
yeyovog. H 13101tepotn Tl TG KOTAGTAGNG TG YDPOS AVINYOVGE GTNV ENEEEPYAGIO LOVOSIKAOV KOl OVTL-
QOTIKOV 1OE0A0YIKMV KO TOATIKAOV TPOTLIIMV OV LETAPEPON KAV HEGH amd Lo GEPA PN YNOEDV, TOGO
o¢ eninedo £vOg cLVAGONUATIKG POPTIGUEVOL YPOVIKOD OGO Kol 6T0 Qovtactoko. ITAovstotato eivan
TO KPEMEPTOPLON TOV EEVAOV AMOWEWDV Y10l TNV EAANVIKT KOTAGTAGT], Ol OTOieG LEAETI O KAV TOKIAOTPO-
TOG GTO EMIMESO TOV TOMTIKOV KOl IOEOAOYIKAOV GYEGEWV, TNG TOATIKNG, OKOLN KOl TG PIAOGOPIKNG
okéync. H emotnpovikn emrponn tov Xvvedpiov tng Prrocogikne Xyoing tov EOvucov kot Koamodi-
otplako? [avemotnpiov ABnvav Bewpnoe 6t Ba elye peydho evolopEpov va 01KoSOUNGEL L VEQ GUV-
Beomn TPOGAVATOMGEV OTIC TOIKIAES EMPPOES oL doknoe | EAAnvikn Enavactaon oe Aoyoteyviko
KoL KOAMTEYVIKO ETIMEDO G SLAPOPETIKOVS TOAMTIGLOVG, EVTOG Kot eKTOS Evpdnng, dedopévng g emt-
GTNUOVIKNG GTOYELGNG TNV TPOGKANGT] EVOLAPEPOVTOG: «TO GLVEIPLO PLL0O0EET VO S1ELPUVEL T YVAOT)
OV £YOVUE Y10 TIG TOIKIAEG avamapacTdoelg kol Bempnoelg g emavactotnuévng EALGdag tov 190
aldva Kot Tov Badpd mov ovtég cuVERBUAOY GTN JLUOPPOGCT) TOL £BVIKOL YOpaKTHpa 1 TN ONpovpyio
EOVIKDV GTEPEOTVTTOVY.

[Mopd tig avTmapadécelg petald SPOPETIKOV TOMTIKAOV OTOYEMY, GUVOAK( Ol TPOGEYYIGELS TOV
AM@V avadeikvoovy To eEapeTikd 16TOpKd yopakTnplotikd ¢ EAAnvikng [Hoktyyevesiog, oniadn
TOV OVTIKTUTIO NG O1eBvdg Kot TV dtontepdTNTae EVOG 0ydva. TOL 0oiov To vonua Eemépace Lo amin
ebvikn S1dotacn Kot dtevpivinKe Tpog Tov 0pilovTo Hog avolKTig dNUOKPOTINS 68 TVEDLO KOVT|G EAEV-
Oeplag. H mpocoyn ko n cuppetoyn tov dnpokpatdv amd 0Ao tov kOG0, entefaidvovy Tpocavato-
Mopobs kot opifovreg drakpltods apyikd otov aymdva e EAAnvikng Eravactaong mov telkd dev
viomomdnkay 6To cuVoLd Tovc. [lpoxdntovy eniong apeiPolieg yio ta oamoTeAEGHATA, Y10 TIG «TPOSO-
oleg» Kot Y10 TG CUVINPNTIKES EBVIKES TPOOTTIKEG TTOL Apytoay O T0TE va dopaivovtal. Ev oAtyotg,
dtvetar Eppaom og OAeg TIS AVTIPAGELS TOV Bapuvay apydtepa Vv 1otopia g EALGSag aAAd Kot NG
Evpdnng: 1otopikég aviipdoeig mov dev agaipobv timota and v aio g eunepiog g EAANviknic
Enmavdotaong kot ) peydin avaca glevbepiog mov dvoiée ot d1ebvi oxnv.

Ta Tpaktikd Tov Zuvedplov, EMKeEVIPOONKAY GE £VOL EVPV PACHLA AVTMOV TOV KEEMTEPIKMVY ATOYE®DV,
01 OTO{EG KATAGEIKVVOUV TO SIKTVO EVILPEPOVTOG, AANAEYYUNG Kol EVOOVGLOGHOD TOV TPOKAAESE M
EAMVIKT] KOTAGTOOT G€ OAO TOV KOGUO: éva OikTvo oV dev ayyilel povo v Evpdmn, adld ekteivetan
K1 EKTOG TOV EVPOTAIKOD ydpov. Ot e1onynoels kataywpnonkayv pe ™ oelpd mov giyxe dwotoyOetl pe Pdon
Tovg Bepatikog dEoveg Tov GuveEdPiov, Ot 0moiol KAALTTOV XPOVIKE TOAD PeyGAo 0POS, O TOV YOPO-
KTNPO TOV TNPE O EVOPKTIPLOG AyDVOG Y0 TNV EAANVIKY aveEaptnoio £mG TIG AVUOPOUKES EKTIUNGELS
KO TIG KPITIKES AOYELG OV avartOyOniay axdpa kot £mg Tig apyes Tov 2000 aimva.

H emotpovikn emitpont| Tov cuvedpiov ekQpAalel TIg EVYAPIGTIES TNG TPOGS TOL LEAT TNG OPYOVMOTIKNG
emrponng (Povpmivy Anpomovrov, Tunua Itodikne 'hoocag & Phoroylag, EKITA, Susana Lugo-
Miroén, Tunpa Ionavikng I'hoocog & Phoroyiag, EKITA, Ayhaio Maiovun, Tunpa I'eppovikig
IMNdooag & Orhoroyiag, EKITA kot Mapia Xrvprdemoviov, Tunpa I'orlikng ['ddccog & Oioroyiag,
EKIIA), 115 €8eldvTpieg pottntpies kot Toug e0gAoVTESG POITNTES IOV d1EBEGAY TOV XPOVO KOt TNV EVEPYELL
TOVG Yo TNV emtuyn Se&oymyn Tov cLVESPIoL, Katl, TEAOG, Wtaitepa mpog Tov Apa @odmp1] Kovtso-
YLaVVI], YOPIg TNV ap@YN TOL 0Tolov dev Ha VIPYOV TO TPOGIOKMUEVO ATOTEAEGUATO OVTE GTN dlOp-
YOvoOon Tov cuveEdPIoOL GALG 0VTE KOL GTNV EXUEAELN TOV TAPOVTOS TOLLOV.

Kevrpixéc outlies

O1 6v0 KeEVTPIKEG OLUATLEG TOV GLVEIPIOV EGTIOCAV GTIS IOLOITEPOTNTES TOV ITOAMKOV Kot YOAAKOD D1AeA-
Anviopov.

O lodvvng TEOAKAZX avoldel Tovg Adyovg Yo Tovg omoiovg 1| EAAGSa, e To mpoAnato Kot Toug
@ULO00EO0VE GTOYOVG TG, ATOTEAOVGE Y10 TNV ITaAla Tnyr| Eumvevong Kat, TauToOypova, oTLEID avapopis
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Yoo TV gpunveia Kot v eniivon tpofANUaTeV, KaOIoTOVTOG TNV 1TTOAKY GILEAANVIKY| AoyoTE)via va
&xet dpovIKa 1014{ovca GNUAGIO, GUYKPLTIKA LE TNV VTOAOITN QIAEAANVIKNY Aoyoteyvia. Katd v
«potk» wepiodo Tov Risorgimento, petal&d 1815 ko 1870, n [todo kot 0 TVELUATIKOG TNG KOGHOG
avETTLENY VYNAEG TPOGOOKIEG KOt 10AVIKE YOP® 0td TOLS ameAevdepmTIKOvg arydveg tng EALASaG, Tovg
omoiovg avayvomploay Kot TposParay og tpotumo. H cuveldntomoinon 6tt pio e6vikn enavactaon oyl
uovo dev NTOV AVEPLKTY, OAAG UTOPOVGE VO EUTVEVGTEL ald Eva 110N VITAPKTO TOPASELYLOL ETLTVLYOVGS
ayova aveoptnoiog, odNynoe ot SUOPPMOOT] EVOC TAOVGION PIAEAAVIKOD AOYOTEYVIKOD KoL 10E0A0-
YiKo¥ pELUATOG.

O Denys BARAU eotidlet otov yoAiikd O1iedinvicpd mov Katdphmaoe vo KIvTOTOUGEL VITEP TMV
EXvev oyt poévo toug grierevfepoug, aAld Kot o LEPId0 VITEP-LUOVOPYIKAOY. ZVYKPIVOVTOG KEIEVO
OV AVTITPOGMTELOVY CVTOVS TOVG SO SLOPOPETIKOVS IOEOAOYIKOVG YDPOLGS, T OTTOL0 SNUOGIELTKAY
o€ 000 Kpiolueg otiypég 100 Ayova, to 1821-1822 ko 1825-1826, 0 cuyypapéag avadelkvieL TNV mt-
YEPMNUATOAOYI0 TTOL OVATTOGGOVY 01 dVO TAEVPES Y10 VO aTloAoycovv TV Emavaotaon, to €180g tng
avegaptnoiog mov opapotilovrot yio tnv EALGSQ kot TOV TpoPANUOATIGUO TOVG Y1a TIC GUVETELEG TTOL Oa
glye N EMnVIKN VTO0ECT 6TO EVPOTATKO YiyvesHat.

A&oves Tov covedpiov

1. Aoyoteyvia: n amqynon s EAnviknig Eravdstaong kot n ovykpotnon tov EAlnvikov Kpdarovg
OTNV TUYKOGULO TAPAY YY)

H emavactatnuévn EALGSa Oepotonoteital evpémg 6TV ELPOTAIKT Kol TNV TOYKOG U0 AOYOTEY VIO, TOV
190v aumva o 6Aa. Ta. €idn Tov AdYoL (Ttoinom, Béatpo, teloypapia), TOGO GE KEILEVO ONUOVTIKOV TOL-
NTOV KoL GLYYPUPEDY OGO Kol G€ AUTKA OVOyVOGOTO TG ETOYNG TO OToia ElY0V, ®GTOGO, LEYAAN OV~
YVOGIUOTNTA, YEYOVOS TOL OTOSEIKVVEL TV OTNYNOT TNG EAANVIKNG LTOHECTG GTO EVPOTAIKO Kot S1eBvEg
aicOnpa. Xtov aéova avtd evidooovtal kTG omd Keipeva pvbomiaciog kot Keipeva avdevtikng pop-
Tuplag: To oTOUVILOVEDIOTO KoL T 0AANAOYpapio TV DILEAAN VOV TOV GUUUETELOY GTOVG AYMVES OVE-
Eapnoiag e EALGSag oAAG kot 1) Ta&idtoTikn Aoyoteyvia Tov 190v aidva.

H wtaAikn @uieAAnvikn Aoyoteyvio avadelkvOEL TOTOVG, NPMES KOl OTLLOVTIKG YEYOVOTO TNG EXOVO-
otatnuévng EALadoc. Me toug Itadoig momtéc mov duvnoav v EAAGSa katayivovTal ol peléteg Tov
Mopiog ZI'OYPIAOY a1 I'epdorpov ZQPA, Federica AMBROSO «ot John BUTCHER, svo n
Avta MITOYMITAPA napovctdlel To Teplypopplo TG POROVTIKNAG ITOAKNG GIAEAAVIKNG Toinong. Ta
GpOpa tov Xtadn MITIPTAXA, Maria Cristina CATALDO, Milagro MARTIN-CLAVIJO, Angelo
ROMANO «otr Avvag OEMOY wpofdailovv Itakodg cuyypapeig mov cuveédeoay e 131aitepo TPOTO
TO £PY0 TOVG UE TNV EMOVAGTOTIKY] EAANVIKY] TEPi0dO.

Me T'eppovoic momtég mov othptéay pe v méva toug v EAAnvikn Eravdctaon acyoiovvtot ot
peréreg twv Marco HILLEMANN, Stefan LINDINGER «ot Jiirgen PELZER, evo n Anne-Rose
MEYER &vt466€l GUYKPITOLOYIKE T YEPUOVIKTY TTOINGT GTO EVPOTAIKA TG cvpuepalopeva. Tnv
amopy, ®6TOG0, TNG YEPLOVIKNAG GILEAANVIKNG AoyoTteyviag amoteAel To pubiotopnua Yrepicov (1799)
tov Friedrich Hélderlin, oto omoio etvon apiepopévo to apbpo g Zogiag AYTEPINOY. Z¢ yeppovikd
QPULEAMVIKG KEIUEVA TNG UETETAVOGTATIKNG TEPLOSOV, OO T GVGTUGT TOV VEOL EAANVIKOD KPATOLG
£m0¢ 10 TEAOG TOV 190V at., emkevrpovovtal ot peréteg e Kovetavriva TEONAKA kot tov Sergio
CORRADO.

Yta apOpa pe yoAliko evoloeépov ot Nikog LZITOYPOMAAAHY kot Adprpog PAITOYPHE no-
povctalovy, avtictorya, Toug I'dAiovg cuyypapeig Edmond About kot IovAlo Bepv kan o onuoavtikd
épya toug pe Oéua tnv emavoototiky EALGO.

Ye onuavtikovg XépPovg ovyypaeig emikevipmvovtal o apbpa tov Ifigenija RADULOVIC,
Snezana VUKADINOVIC, Ismini Eleni RADOULOVITS kot IToAbdwpov TKOPANH.

2TV TPOENAVAGTATIKNY TEPiodo Kot Ta OpAopikd og oyéon e 1o [Modwvikd {tnua avaeépetot 1
ueiétn g Jolanda DYGUL, v EALGSa Tov Téhovg tov 190v aidva kot tov apy®v tov 2000 Tapov-
odlel n perétn g Tatwavoag MITIOPIZOBA, eved o Lyudmil DIMITROYV npooceyyilet kot avaivet
v Wwitepn enidpacn mov doknoe n EAnvikn Eravdotoon otov Poco momty [lovoky.

Yta wonavopova apdpa tov Miguel CASTILLO DIDIER kot Xrvpidswva MAYPIAH nopovsid-
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fovtat, avticToya, dvo Eeympiotol Ttomrée, o KovPavog Gabriel de la Concepceion Valdés (Placido) wa
o apyevtvog Florencio Varela, ot onoiot vpuvnoav v enavactotnuévn EALGSa kot T cuvédeoay e ta
NTMaTO KO TOVG OYDVEG TV SIKOV TOVS YOPOV.

[To avarvtikd:

O1Maopia XI'OYPIAOY «ot I'epaoipog ZQPAX napovcialovy tov motpiidn kot womth Luigi Mer-
cantini (1821-1872), o onolog pé€cm TV £pywv ToL £EAIPEL TOV OyDVOL TOV EAANVIKOD A0V KO OLPLEPMVEL
TomTikéG ouvhéoelg atoug Priya depaio, Atovicio ZoAmpd Kot 6Ty Npmiki Loper tov Mdapkov Mno-
T60pT. ATAOTEPOS TOYOG TOL ITaAov momty|, Tépa amd 1o va e&vpvnoet ta Katophdpoata twv EAAvav,
glvar va mapadetypaticet tov Itodkd Aad, dote va Kivntomon el kot va EEKIVIGEL TOV S1KO TOV oydVaL.

H Federica AMBROSO napovcialet v emppon tov Giacomo Leopardi 6to Missolungi caduta il
di 23 aprile 1826 tov Luigi Spessa. Ot AOyOTEYVIKES ATOTLURMGELG KO [LVIILEG TOV VILAPYOVV GTO KEIHLEVO
dnovpyodv évav Pabv didAoyo pe T ypaer tov Leopardi, avadeikvoovtog Oépata mov tvan apretd
YOPOKTNPIGTIKG TOV 1TaAkoD Popavtiopod.

O Z140nc MITIPTAXAX avoidet ) yparth poaptopia evog avavopov Popaiov eBghovtn [Brengeri],
OV ONUOGIEVTIKE GE GUVEXELEG e TN HOpOT Nueporoyiov oto London Magazine (1826-1827), kot tnv
e€etalel ouykpITiKa pe Kelpevo GAA®Y ay®ovioTdVv TG elevbepiog kot GIAEAAMVOV NG ITOAKS XEPCO-
VIGO0V, TPOKEUEVOD VO KATAdEO0HV 01 13101TEPOTNTES TOV 1TAAIKOD DIAEAANVIGLLOD.

H Avra MITIOYMIIAPA npoceyyilet tnv nepiodo kotd tnv onoia ot decpol petald twv d0o xepco-
vinowv, EALGdag kot [taMac, éptacav 6to (evid toug pécm g e&bmimaong tov Pkedinvicpol toco o
TPOKTIKO EMMEDO, LLE TN CLUUUETOYN] TOV ITOA®V 6T0 TEdiR TOV PLoydY, 0G0 KOl HEGH TOV TOALTIGTIKOV
Kot Aoyoteyvikov DeAnviopov, 6to TAaicto Tov ttaAkov Popavticpot. Ot pdyes, ot npoikéc tpasets,
1 KATOTIEST] TOL EAANVIKOD A0OV KOt TOAAG GAAC OELOTO EVETVELGAY TNV GTLYOLPYIKT TEXVT] TOV ITaAdY
momT®V Tov 190V aumvo. H pedétn avadekviel Atydtepo yvmaotd, oALG avapgifoAo onuavtikd Tou|poto
KOl GLYYPAPES TNG TOMTIGTIKTG KANPOVOLLAG TNG PIAEAANVIKTG AoyoTEXVING.

O John BUTCHER napovoidlel tov Antonio Mezzanotte (1786-1857), momtn kot peietnti e ap-
yaiog EALGdag amd v [epoutla g Italiag, o onolog to 1832 dnpocicvoe to Fasti della Grecia nel
XIX secolo, amockon®mvtag oty €0vota VYNAOPAOLOY TOMTIKOV TPOCHT®V, 101M¢ TOL VEOL Pactitd
g EALGdag OBwva pov Bitehopmoy.

[N v epmhokn Tov Saverio Scrofani otnv eEdmAwon evog Tpdipov Pikedinvicpov ypaest | Maria
Cristina CATALDO. Méca ano ta épya tov Journey to Greece made in the year 1794, 1795 xou Report
on the Current State of Agriculture and Trade of the Morea o Scrofani amodgucvoet 6Tt yvopilet Tov KAa-
G1KO TOMTIGUO Kot alGHAVETOL Lol PUGIKT) GLYYEVELD LLE TO EAANVIKO £30(p0G, EVE TPOTPEMEL TOVS Evpoo-
Toiovg Vo TAPOLV TGM 0,TL TOLG GVIKEL dStKo®paTikd, dvtag PEPatog Yo tn vikn Tovg, kabdg M
OBwpavikn Avtokpotopio mapovcstdlel NoN oNUASIO Un AVOCTPEYLUNG TOPUKUNC.

H Milagro MARTIN-CLAVIJO npoceyyilet v Italio tov Risorgimento péco amd Tig tporymdieg
dvo Itaddv Beatpikdv GuyypaPEmV Kol TaTPLOTAOVY, Tov Antonio Somma kot tov Tommaso Zauli-Sajani,
7oL gfval aPlEPOIEVEG GE Evay amd TOVG PLeYEAOVS NPMES TNG EAANVIKNG avelaptnoiog, Tov Mdapko Mmo-
To0pn. Xg aVTEG TIG Tpaymdiec, 0 MmdTGOpNG £ival TO GUVOIGONUATIKO OYNLLO TOV TOMTIK®V doYUATOV
tov Risorgimento, kafmg 1 npwikn Tov dpdon amokadiotd to fabog, T GLYKEKPLUEVOTOINGON KoL TNV
a&lomotio ™G 1taAkng eriodosiog yia aveEaptnoio faciGUEVN OTIC AVOPOTIVES Kot OIKOVUEVIKES 0ETES.
H cvvoueOnpatikn dOnomn mov mpokorel 1 npmiky| Loper| Tov Mrdtoapn tpo@odoteitar Kat EVIGYVETOL
EMIONG OO TNV £VIOVI TAPOLGIO IGTOPIKAOV 1| PAVIAGTIKGOV Yuvalkeiov popeav. H Bewpnrtikn Pdaon
avTov ToL Apbpov PacileTar otV Tpaywdia Tov Risorgimento Kot 6TIG KOWVOVIOAOYIKES KO TOMTIKES
Bewpieg TV cuvocOnuaToV.

O Angelo ROMANO napovcialet 610 tpdswno tov Niccold Tommaseo (1802-1874) évav évBeppo
epuMveLTH Kot B oot TNG EAANVIKTG 16TOPIaG, TOV TOMTIGHOD Kot TV TapaddceE®V, 0 0moiog to 1842
dnpocievoe ta Aaika tpayoioia e ElLadag-Canti popolari della Grecia, mov gtvat o Tpitog TOLOG TOV
épyov tov Canti popolari toscani corsi illirici greci. Enainfgbetat to mdbog tov Tommaseo yio tov ve-
oMM VKO A0TKO TOMTIGUO LEG® TNG EEETACNC TV OVGTNPA TOTPLOTIKMV KOl EXTAVACTATIKAOV LOTIPwv
OV eVUTAPYOLY otV e&€yepon tov 1821 kan glvan dtdorapta ota Aaika Tpayoddia ths EALddag (101mg
omv Evomzta I tov Tpitov Mépovg, pe titho “I teschi e i combattenti”- “To kpavia kot ot ay@VIGTES”).

H Avva OEMOY noapovcialet tov yevvnuévo otnv EAAGSa [takd cuyypagéa Alpmépto Xapivio
[1891-1952] ko Tov tpdTO OV BupdTon yeyovota mov Elafay xdpa oTny TodKy Tov NAtkio KoTd ™)
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dbprele Tov EAANVOTOLPKIKOD TOAELOL Tov 1897. Xt0 1821 dakpivel v Evapén pog véag eriehevde-
PNG EMOYNG, VUVEL TPMTOYWOVIGTEG EKEIVIG TNG EMOTOUOGC, OTMG Tovg Kolokotpdvn, Kavéapn, Mrotcapn,
oALG Kot Toug o&vdepkeic kot Bapparéovg «KAEPTED», OV Tovg Bempel amoydvovg Tov Odvecéa Kot
TOVG TTapopotdlel pe Tovg avtdpteg g Itahkng Avtictaonc. O Zafivio 6ToyxgvEL GTNV AVATPOTH TOV
OTEPEOTLAIMV, TPOTEIVEL O TPOTLTTO TOV EIMKPIVI TOTPLOTIGHO KOL TO 0 TTNTO PPOVILLO TOV EXAVOCTO-
mMuévav EAAMvav, mov aroturdvetot euPANHaTiKd 6To £pyo ToV ZoAMUOV Kot GAA®V vedtepmv EAAN-
VOV Tomtov, 0mmg tov MaBiin, tov vipée ebedovtng otn Aeyedva tov Fapifaidivov.

Me 1tov Yrepiowva, T0 TPOTO YEPUAVIKO GILEAANVIKO HLOIGTOP U TTOL dMpocteveTal 1oM to 1799 and
v Téva tov omovdaiov ['epuavod mom Friedrich Holderlin pe vroPabpo ta Oproeikd tov 1770,
aoyoleitor n perém g Xoeiog AYTEPINOY. H cvyypagpéog e&etalet ta prhehAnvikd ototyeio Tov
£pYoV HECO GTNV TOAVTAOKOTNTA TOVE, amd TNV omoia mpoPdAiel 1 EALASH g Suvapikd 10e®OEG TOV
EUTEPIEYEL TIG EVTAGELG MG Gepag avTifécewv. EEGALoL To 1010 TO Keipevo Tov Holderlin dev diotdlet
va tpofAnpatonomoet, pe eovto ™ [oAlikn Eravactaon, Ty eKTpont TG EXoVIGTUTIKOTNTAG GE TPO-
poxpatia.

270 QULEAMNVIKO £PYO — TTOMTIKO, LETOPPACTIKS Kol ETPLAAOOYPOAPIKO — TOL 710 YvoTov ['eppovon
QeuéAMva ot Wilhelm Miiller emkevtpmveton 1 pehétn tov Marco HILLEMANN. Mg Bdon to
£pyo Tov oMY, T0 GpPOpo EMYEIPEL VO OVIYVEDGEL TIG TOIKIAES TOAMTIKES KO TOMTIGHIKEG ATOPYES TOV
DedAnviopoD, amd TV ToATIKoToinoT Tov EEKVA TV €noyn TG TaAVOPH®ONG Kot TN GTPOPT TPOG
ToVv véo avOpomicud mov Oa kuplopyncel 6To eKTadenTIKd cvotnua g ['epuaviag tov 190 awmva, mg
Tov evBovctloopud Tov Popavtik®v yio Tov Aaiko ToMTIGUO Kot TOV A0YoTEXVIKO Bup@vicud mov Ha amo-
TonmOel Kol 6T YEPUOVIKT Toino.

O Stefan LINDINGER avadeikviel Tig EAAy10TA MG CTUEPO LEAETLEVEG PIAEAANVIKEG TTTUYEG GTO
£pyo tov [epuavov cuyypagpéa Jean Paul eotidlovtag ota Keipeva Tov g TEAELTAING AOYOTEYVIKTG TOV
meptodov 1o opoua pag EAnvidog uavog (Gesichte einer griechischen Mutter, 1821) xofmg ka1 610
nuteréc pobiotopnua Zediva 1 mepi e abovaaoiogs s woxns (Selina oder tiber die Unsterblichkeit der
Seele, postum 1827), ta onoia onuatodotovv o EekdBapn, ov Kot petploradn, @ILEAANVIKT GTAo.

XNV VPOTOIKT S105TOCT TOV PIAEAANVIKOD potvopévoL eoTtdlel 1) peAétn g Anne-Rose MEYER,
e€etalovTag, GLYKPITIKY, KEILEVO OO TNV QyYAIKY, T YEPUOVIKT KOl TN YOAAKT AoyoTeyvia Kot ovadel-
Kvoovtog pe fdon to mapdderyua tv Percy Bysshe Shelley, Heinrich Heine kot Victor Hugo kowvég molt-
TIKEG OAAGL KoL TOUNTOAOYIKEG GUVIGTAUEVES GTO £pYa TOLG. Kat o1 TPELg EVIAGOOLV TNV EMAVAGTOTNUEVT
EX\éda ot Oepaticn Toug og KabpETn yio TV EVOLVAL®MGT GIAEAEDDEPOV TAGEMY KO TOMTIKMV S1KoU®m-
UATOV, EVD GUVALN GLYKPOTODV [ VEQ TOUTIKY HETAED TOMTIKOTOINoNG KOl KOAMTEYVIKNG OUTOVOUING.

O Jiirgen PELZER ectidlet ) peié tov oto £pyo tov Heinrich Heine, evog Pabid moittucd oxe-
TTOUEVOL TTOMTN, O 0TTOT0G GLVOEEL TNV EAANVIKY VITOBeoN He gvpoTaikd cuuEpaldpeva, ekppalovtag
™V oyvpn meEnoidnom 0Tl «1 EAANVIKN GAOYO» TPEMEL VO TOPAUEIVEL AGPBESTN EUTVELGT YO L0 XEIPOL-
QETNUEVT] AOYOTEY VIO TPOGOVATOMGUEVT o8 avOpoTioTiKéG aiec.

H Kovortavriva TEONAKA go11dl€l 6€ EMAEYIEVE TOULOTO KoL ETGTOAES TOL gppLovol momT)
Emanuel Geibel, o omoiog giye dwopeiver otnv EALGSa katd to Sidotnpa 1838-1840 kabog kot o116 ta-
EdwmTikég evrunmoelg Tov Robert Waldmiiller, o onoiog mpaypatomoince moAvunvn eniockeyn oty EA-
AGda to 1858. Kot ot 600 eotidalovv o€ TOMOVG TV TPOGPATMY ETOVOCTATIKOV OyOVOV, OAAL
TEPLYPAPOVY TAPAAANAO EIKOVES TNG EAANVIKNAG TPAYLOTIKOTNTAG, e&aipovTtag T cuvomapsn apyot-
otNTeV Kot obopavikedv otoyegiov. [epiocdtepo e&davikevticd o Geibel, pealiotikd Kot cuyva Kuvikd
o Waldmiiller.

O Sergio CORRADO peletd momrikd keipeva pe 0épa tnv EAAGSa ['eppovdv momtdv Tov T€Aoug
tov 190v aidva (Ernst Ziel, Emanuel Geibel, Theodor Altwasser kot Adolf Friedrich von Schack), vro-
ypoppilovtog TV Enyovikn 016.6TAGN TOVS, GE GYECT] LE TOV GIAEAANVIKO AOYO KOTO TNV EMOYN TNG EMA-
vaotaonc. Me oknviko apyoio EAANVIKE EPEITLO, TO KEIPUEVA QVTE OVATTOGGOVV [L0. OVTIPEAAIGTIKY] KOl
ATOMTIKY oloONTIKY, Ypic Vo Aappdvouy voyn to vrapktd Tpofinuota poag EALGSag mov, petd v
EMTLYN ETOVACTOGCT), TPOooTabel va opHomodnoel.

O Nikog XI'OYPOMAAAHZX enyepet va avatpEyet o Toytwévn ovTiAnyn yio Tov IGEAANVIKO
YOPOKTAPA TOV pobictopnuatog o Bacileds twv Opéwv tov Edmond About, eotidlovTog OTIG EIKOGTIKNG
QUOMG TPUKTIKEG TOV YpNoonolel 0 ['AALOg GLYYPAPENS TPOKEUEVOD VO, dMGEL L1, SIKY] TOV EKOOYN
Yo TNV g1kdVo, TG petemavaotatikng EAAGSag.
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O Aapmpog ®PAITOYPHX ot perétn tov yo t vouBéra To Aiyaio otig pAoyes tov lovAiov Bepy,
7ov Tomobeteital ypovikd otr didpketa g EAAnvikng Eravdotaong, egetdlet to £€pyo vmod o mpiopa
NG OPLEVIOAGTIKNG AOYOTEYVIKNG TPOGEYYIONG Y1 VO OEIEEL TTMOG TOL IOTOPIKA YEYOVOTO KO TO TPOGMTTA.
cuumAéKovTal e ToV Lo eved mapdAinia topakoriovdel Tov avtiktumo mov giye to aerynue tov Bepv
07O YOAMKO OAAG KOl GTO EAANVIKO AVOYVEOOTIKO KOWVO.

Ot Ifigenija RADULOVIC, Snezana VUKADINOVIC kot Ismini Eleni RADOULOVITS ntapov-
o1alovv Tov EMNVIKN G KaTaymyng ZépPo cuyypapéa kot Adyto Jovan Sterija Popovié, o omoiog o 1824/5
€TOIHLOGE 10 TOMTIKT GLAROYN aplepopévn otny EAAnvikn Enavactaon tov 1821. To Biiio dev ekdo-
Onie moTE, Kot oNUEPA PLAAGSETOL MG XEWPOYPAPO ovopatt Cedmocmpyunviygemarubopehumuce I pyuma
(Emcromdo omovOiauo. yio tovg payopevoog EAAnves). Zto petayevéotepo avBordylo nompdtov tov (1854)
e titho Davorje (Oprvog) vrdpyet kot Toinpa Tov iov, eunvevcpévo and v EAnvikn Enavéotaon,
OmMG eMLoNG Kot VoL TOINHOL EUTVEVGHEVO 0o ToV Npmicid Tov Méprov Mmotcapn.

O Homvdmpog TKOPANHYX eEetdlet 10 TG LTOJEYTNKE TO EAMNVIKO amelevBepmTIKO Kivnpa 0
Boikovikog koopoc, pe Baomn to dokipo tov Lazar Tomanovic «Ot ynyeveig tng Boka otov mdiepo yio
mv anelevbépwon g EALGdaoy— «Ypokenursiboku B BoiHe3aocBoOOkaeHNE | pennny, Tov dnpoct-
g0tNKe oe ogpPodorpoTikd meptodko to 1873. To «moptpéton g Bdowg Mmpdyofitg, yvootg Kot
®¢ Movpofouvidyt, piog amd Tig mo £EEYOVGEG LOPPEG TOV EAANVIKOD TOAELLOL TG aveEENPTN OIS, oL
PoLGLALEL 1O10UTEPO EVILOPEPOV OGOV APOPA TO, ALPNYNUATIKA GTOLXEID TTOVL YPNGLOTOLEL O CUYYPUPENS
Y10 VO, OTEIKOVIGEL TOVG YOLPUKTIPEG TOV.

H Jolanta DYGUL avaAbet tovug cuyypageic Domenico Caminer kot to £pyo tov Storia delle guerre
tra la Russia, la Polonia e la Porta Ottomana (1770), kaBd¢ kot Tov Giacomo Casanova mov aoyolnonke
pe To ToAmVikd OEpo 6To NuteAES Epyo tov Istoria delle turbolenze della Polonia (1774). Kot ot dvo
GLYYPOPELG HELETODV TO TOA®MVIKO (TN G £V TOAD VPV TANIGLO KOl MG EK TOVTOV OGYOAOVVTOL KOt
pe v eAAnvikn e&éyepon (1770) mov opyavodnke and tov npiykura Aleksej Orlov, Tov Pdco dotknty,
KOLL TTEPTYPAPOVV TIG TPAOTEG EAANVIKEG omelevBepmTikég Tpoomddeies. H dmoym tovg eppaviletor pdAiov
apVNTIKY, KOODS TPofAAAOVY TN (VO™ TOL A0V pE amoppItTikny patid mapovctdlovrag ™ PapPfapn
dpdon Tov EAMvev tepatov.

H Toatwgve MITIOPIZOBA diepgvva 1o Pirio tov Aedv Mmoot O Zepog ki eyw oy EAldda. Ta-
Goiwnixes onueiwoeis (Ceposuse I peyuu. Jloposcnviezanucu) mov exdonke oto Bepoiivo to 1923 ko
glvat aplepmpévo 6to Taé&idt Tov cuyypagéa otny EALGda to 1907 pali pe tov dtoukekpévo Poco {o-
vpao Bakevtiv Zepde. O Mrakot meptypdoet eikoves g EALAS S Tmv apyxdv Tov 2000 audva, E0TLd-
Covtag ot evon, ota Aaikd £0ia, ot cuvOTaPEN SLPOP®Y EBVIKMV Kol TOMTIGIUK®OV 6Tl EI®V, GTNV
KaOnpepVOTNTO TOL OTAOD ACOV, OAAG KOl TNV 1O10UTEPT) TOATIKY] KATAGTOOY TOV EXKPATOVGE.

O Lyudmil DIMITROYV mnapovcialet tnv éviovn dtapdyn oTig poctkeés LLOAOYIKES GTTOVOES Yia
TOV POROVTIKO AOY0 otnVv moinon tov [Hovokwy otig apyéc e dekoetiog Tov 1820 (1819-1824) wan
v 70 VOPabpo mov Tov Tpokariese. To TS o1 10éeg g "Meyding 16éag" kot g "Etarpeiag" avra-
VOKAOUV TNV €VIGYLON TOL EAANVIKOD (ETOVOCTOTIKOV) BENATOG Kol TV avadven tov Bovdyapov fpoa
610 €pyo tov [lovoky, Kot ®g moto Pabud cvpPdiiovy oty e&éyepon tov Askeupplavdv ota TEAN
Tov 1825, cuinteiton oto GpOpo pe Tapadetypota amd v toinon Kot v neloypapia Tov, EVe GuvALL
oKlYPOQEiTaL Vo GLVOAKO TOPASELY LA Y1 TV VEOPELOKT) GTPOPT] TOL TOUTN KOl TH GTAGN TOL oTé-
vavtt 6Ty ghevbepia.

H perém tov Miguel CASTILLO DIDIER £yet og 0&pa tnv amfynon g katépynons g dovAeiog
arm6 v A" E6vocuvérevon tov 1822 otnv KobdPa, n onoia ayovildtav yio Ty moATIKN TG omodé-
GLEVLOT] OO TNV IOTAVIKY KLPLOPYlo KOl Y10 TNV KATAPYNon ToV QLAETIKOV dtakpicewy. O dompenig
XMovog EAAMVIGTIG aVapEPETAL BTNV TaPOVGa E1GTYNoN oTo Ttoinpa «A Grecia» tov KovBovoo momt)
kot ayoviotn Gabriel De la Concepcion Valdés (Placido), o onoiog tavtiotnke pe to 10edon g EAAn-
vikng Enavéotaong, puhakicotnKe Kot gV TEAEL EKTEAEGTNKE OO TOV ATOKLOKO GTPOTO.

O Xnvpidwv MAYPIAHY avadeucvoet v anrynon s EAAnvikng Eravéotaong oty poxpivny Ap-
YEVTIIVY, KOOMG Kol TNV TOVTION TOV PIAEAEVHEP®V SLVONTMV TNG YDPOG TOV LE TNV OLKOLUEVIKOTNTOL
TV 0510V ToL KANpodotnoe N EALAS 6TOV TayKOGI0 TOMTIGUO Kol [LE TOV ay®Va TOV eEeyepUéveV
EXMvov evavtio otov deomoticpod. Keipevo avapopag anoterel n wdn “La Libertad de Grecia” tov @t-
Aedevbepov apyevtivov momt Florencio Varela, otnv onoia avakalodvoat apyetumikég eikoveg g EA-
MadaG Ko TpoPariovtal vEa TPOTLTA NPOIGUOY EUTVEVGHEVO OO TOV EMANVIKO ETOVACTUTIKO OyMdVa,
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divovtog ELeacn oTn GLVEYELD TOV EAAVIKOD YEVOULS TTOV LAYETOL 6TO TTEdI0 Yol TO W0aVIKO NG eAevbe-
pioc. O mommg epnvéetan oo v EAnvicy Eraviotoon kot Kadel Toug GOUTOTPIDOTES TOV Vo, Lpnfovv
T0 Tapdderypo Tov e€eyepuévav EAMVeV yio Tov 61kd TOVG aydvo EVAVTLO GTNV TUPOVVICL.

2. Emietnpovikog A6yog — dokipio

H eldnvikn vdbeom kabiototon opketd vopig kot vrodeon axkadnuoikn. Extoc and to avtovonto gv-
SLPEPOV TV IGTOPIKDV, EPEVYNTEG TOAADY EOIKOTNTAOV, 1O1HTEPA PIAOLOYOL Kot AOOYPAPOL, LEAETOVV
ToV vedTEpPO moATiopd Twv EAMvev. To dnpotikd tpayondt, To 10n kot €0y, o1 popeciés kot yYAdooo
KkoO{oTaVToL AVTIKEIUEVO LEAETMV TTOV GLYVA GTOYEVOLVY GTN GTHPIEN TNG EMAvacTATUEVNG EALASOG Kot
oV tOvemon ¢ ebvikng tavtdmrag. H evotnta ovt emdimkel vo, ovadeiel Tov akadnLoiko euleAin-
VIGUO KoL TOV 0vTIAOYO TOV £0TLALOVTOG OTIS IOE0AOYIKEG TOV GUVIGTMGEG.

& o SNUOVTIKY TTUYn Tov DIEAANVIGUOV, 00T TG AVAdEIENG TOL EAANVIKOD AOTKOD TOATIGHLOD
KoL TG vemTepN g moAMTiopikng EALGSag yevikoTepa, Hésa amo aprymg Oempntikcd SoKipio, GTOY0oTIKA
Ta101OTIKA Kelpeva 1 SImAopoTiKy aAlnAoypaeio eotialovy ot peréteg Tov Baosikn XAMITIATA-
KAKH, Nwkéraov-loavvn KOXKINA, Ayiaioc MITAIOYMH, Koopd PAXIIITXOY, Aéomowvog
IMPOBATA, Bacuukiig AAAATTANNH, Mapiog ZITYPIAOIIOYAQY, Avtiyovig XAMIOY, Av-
prépny KOPEA ko Matilde MORCILLO ROSILLO. H yA®ooa, téhog, kevtpilel To VO10QEPOV TV
EEVOV ETGKETTAOV TNG YDPOG, PILEAMVOV, TOEISIOTAOV Kol GTPUTIOTIKMY, GAAL KOL TOV EVPOTOIOV (1-
AoAOY@V, OTtmg Tovilel ot pekét e Péa AEABEPOYAH.

Mo avoivtucd:

10 apOpo tov Baciin EAMITATAKAKH rnapovcidletotl o dokipo tov Zovndov euréAinva Nils
Fredrik Aschling, taypatdpyn oto coundikd mvupoPoiikd, o onoiog ta&ideye oty EALGSa to 1822 v
va AdPet pépog otov eAANVikd anerevbepmtiko ayova. O Aschling mepiéypaye doa €ide Kot 0G0 dkovoe
KOTE TNV EXTAUNVY TOpOUOoVT TOL 6TN Yopo. Htav oty vanpesia tov vrovpyod morépov lodvvn Ko-
AETTN Ko emokEQTNKE dtdpopa pépn g [lehomovvicov kot tng Ztepedg EAAGSag Yo T cuAAoyn TAn-
poeopldyv. Otav énece Oupa Anoteiog kot £xace OAL TO LIAPYOVTIA TOL, EPuye amd TV EALGSa Kot
dnuocigvoe 1o Bipiio Tov ot Xovndia o 1824.

O Nwkérooc-lodavvng KOXKINAY peietd 1o ta&idoiotikd keipevo yo v EALGSa Tov yveooto
Aovod cuyypapéa mapapvdimy Xave Kpiotiav Avtepoev To malapt evog mointi, T0 omoio ypaeel PeTd
70 T0.&iot Tov otV EALGS o 1841, Ttapovsialovtog, te @OVTO TIC apyoldTNTES, OWELG TG VEOEAANVIKNG
TPOUYUATIKOTNTOS KOl TOV EAANVIKOD AOTKOD TOATIGHOV.

H Ayhdaio MITIAIOYMH 7poypotevetal 600 S1opopeTicd KELEVE TNG YEPLAVOPOVNG TAEOIMTIKNG
Aoyoteyviog v Tnv EALGSa Ttov 1900 awdva, Ta aroordaouoza omd v Avators (Fragmente aus dem
Orient, 1845) tov yvot00 i Tig 0€0€1g TOV TEPT KaTAy®YNG TV vedTepmv EAM VOV 16Topikol Jakob
Philipp Fallmerayer kot 7o talior ornv EALddo. (Reiselust in Ideen und Bildern aus Italien und Griechen-
land, 1839) tov @uAéAANVe EAANVIGTH Kot apyatordyov Johann Paul Ernst Greverus. H pedétn cvintd
TIG OLOPOPETIKES ATOYELS Y10 TO VEOGVGTATO EAANVIKO KPATOG OV S10TLITAOVOVTAL GTO SU0 KEILEVD AALY
KOl TN SL0POPETIKT 0lGONTIKN TOVG OpydvmoT).

O Koopdg PAXITITXOL, pe napddetypo to extotnpovikd épyo tov Bernhard Schmidt O Aaikog wo-
Atiopog twv Neoel vy kar n apyoiotyro. (Das Volksleben der Neugriechen und das hellenische Alter-
thum, 1871) avadEIKVVEL TO PAVOUEVO TOV dLELPLUEVOL D1AeAAVIGUOV KaTd ToV Oyo 190 aidva. H
0¢om tov Schmidt 6Tt 1 perétn Tov EAAVIKOD AaTKoD TOMTIGHOD UTOPEL Vo 0O YNGEL GE KOAVTEPT KO-
TavOnoT TG opYodTNTAG, LI0G Kol 6TotxEl TG emlo0V 6 aVTOV ¢ survivals, GOUPAALEL 10€0AOYIKA
ot Ogperinon g GLVEYELNG, TTOL El)E AVAYKT TO VEOGVLGTATO EAANVIKO KPATOG,.

H Péa AEABEPOYAH e&etdel Tic Ypoppotikég TG VEOS EAANVIKNG TTOL OMUoctendnkay Katd tnv
nepiodo 1810-1829, e pia ewocoetioo 6OV TapaTNPEiTOL AVENUEVO EVOLOPEPOV Y10, TN YADCGA, TPO-
KEWEVOL Vo KOTAJEIEEL TOV KOTOAVTIKO POLO TV EEVMV CLYYPOPEDV GTN «YPULLATIKOTONGN» TNG.
Xapn oTIg EKSOGEIC TOV Eyvay TNV TEPiodo avtn, ot EAAnvec Aoyiol cuveldntomoincav v a&ia g
YADGGOG TOVE KO TPOYDPNGOV UE TN GEPA TOLS GTN GLYYPOPT OVTIGTOLWOV EYYEPLOI®V.

H perétn mg Aéomowvag ITIPOBATA mapovcidlel ™ cvopfoin g lovAiéttog Adap oty avaPioon
oV DULEAAMNVIGHOD KOTA TO TEAEVTALO TETAPTO TOV 190V adva. Mésa amd Tig 6eMdES TOL TEPLOGKOD
7oV €kdidet, ™ Nouvelle revue, cpupnioteiton pio véa gikova g EALGSag, Tpofdiiovtal Ta vEOEAAN-
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VIKO YPAUUOTO KO Ol TOMTIKEG Kol TOMTIOTIKEG 10101TepOTNTEG TOV EAANVIGHOV gV TopdAAN A vITO-
ompilovtor pe 60&vog Ta Bvicd antrpata.

H Baowaki) AAAATTANNH emikevipdveral oto TaSotoTikd Kelpeva Kot o SOKIpe TG YVOOTNG
euednvidag Dora d’Istria péca and to omoio LeTaPEPEL GTOV SVTIKO KOGHO €1KOVES TG EALAS G Ko
EVILEPMVEL TOVG AVAYVAGTES Y1d TIG TPOooTadeleg Tov EAMVeV yio Tnv avamtuén Tov vEou KpAToug Kot
NV omelevfépwon TV TEPLoYdV Tov Ppickovtay vd OB®UAVIKT Katoym.

H perém mg Avriyévng TAMIOY enmkevipahvetor ota TaEWOIOTIKAE NUEPOLOYLA GVO YOVOIKADV TOV
emokéPOnay v EALGSa Tov 190 audva kol HeEAETE dVO SLOPOPETIKES KOl GUUTANPOUOTIKES CLVOTTOL-
pOCTACELS TNG eKOVAS NG EALASac, kabmg ot evrundoels tng Comtesse de Gasparin dwamvéovtot amd
T1g OpnokevtiKé Kot NOwég avnovyieg g evd 1 Dora d’Istria evdiopépetat Kupimg Yo TNV TOMTIKT
Kot Kowovikr {on.

H Mopia ZITYPIAOIIOYAOY eotialet omn cvpfoin e Adélaide Dufrénoy oto @uleAinviko
pevp, peAeT@VTOg dVo keipeva e NaAdidag Aoylag péca amd o omoio avadEIKVOETOL 1] VTOGTNPLEN
™G GTOV aydva Tov eEAANVIKoL Aaov. IIpoceyyilovtag pe GKETTIKIGUO TV AdPAVELL TOV ELPMOTATKADY
SVVAUEDY KOl OVOADOVTOG HE O1EIGOVTIKOTNTO TO KPIGIUO TOATIKG Kol SmAOUATIKG (nTtipata, 1
Dufrénoy tekpunpudvel TNV 16TOPIKN GUVEXELN TOV EAANVIKOV £BVOULG KOt TNV avorykaldtnTo Snpovpylog
€VOG EMANVIKOD KPATOLG.

H giomynon tov Avpunépn KOPEA mopovcidlet pio cuykpttiky HeATn 000 CTHOVTIKOV KEWUEVOV
g mepLddov, g Carta de Jamaica tov Beveloverldvov amedevBepo Simon Bolivar ko v EAAnvikn
Nouopyio, Avovipov Tov EAAvoc. Anpocievpéva appdtepa Kotd t dgvtepn dekaetio tov 190v amva
avTikatonTpilovy TNV 18€0A0YIKT d1éLGT TOL ALE®TIGUOV G dVO YOPOVG EEVOVG HETAED TOVS, TOV Ad-
TIVOOUEPTKAVIKO Kot TOV EAANVIKO. H e1omynom avadetkviel Tnv enidpaot TG EVPOTUIKNG OKEYNG LECH
0T0 16TOPIKA cvuepalopeva g kKabe meployng Ko oklaypagel T dtadikacio eBvikNg cLYKpOTNONG Kot
VEOV KPOTIKOV GYNUOTICUOV.

H perém g Matilde MORCILLO ROSILLO éyxgt og 0&po tng TV SITAOLLATIKY 0VOyvVOPLoT| TOL
veocvotatov EAAnvikod Kpdtovg amd v Iomavio 1o 1834 kot eot1dlet oT1 TaO1MTIKES EVIVTADGELS
KOl OTLG ETIONUES AVOPOPEG TOV TPMTOL [oTavoy €101K00H EMTETPAUUEVOL GTNV EAANVIKY KLPBEPVNON
Mariano Montalbo. Méca and t durhwpatikn aAlnioypaeio Kot Tig Teptypagés Tov lomavod dumhm-
paTn, avadetcviovTal ol YEOTOAMTIKEG COUMGELS Yol TNV eI ovayvdpion tng avegaptnoiog tov EA-
Anvikov Kpdtovg and v 1omavikn KuBEpynot Kot oroTuTdVOVToL, TOGO 01 SLOIKNTIKESG SOUES TNG TPMTNG
meP1odov g Pacireiag Tov OBwva 660 Kot 1 TpAYIKN EKOVA 6TNV 0Toio BplokdTay 1 YO Kot 0 Aadg
KOTO TV TPMTN LETEMAVAGTATIKY TEPL0DO.

3. H eravactatnpuévn EALGOG 6Tov d160vi) TOTO: Ofce1g kot avtiféosig

H mopovcio g EALGSag oToV gvpomaikd kot 61iebvi Tomo vmpEe cuoTnraTIKY, pe ToAttikd apdpa
VIEP N KOTE TOV EAANVIKOD 0ly®dVaL, LLE EVILEPMOT Y10 TaL TEKTOVOpEVO oty EALGSa Kot cUvdeon e Ta
gupomaikd tpdypoto. H cuykévipmon kot 1 e€€T00m TOL GYETIKOV VAKOV OmOTELET KAIPLO EPELVNTIKO
{ntovpuevo, N pekétn tov omoiov o cupPdiel onuavtikd otn Bedpnon g eravactatuévng EALGdog
610 01e6vn moAticd cupppalopeva.

Tig mpmteg dekaetieg Tov 190V adva, 0 1TAAIKOG Kot 0 Bpetavikdg TEPLOSIKOS TVTOG dNUOGieEvGaV
moAAd Keipeva yio v EAAnvikn Emavdotacn, amd duynuoto Kot IO UoTo POUOVIIKAOV GUYYPAPEDY
€mG amopvnuoveboTo kot dokipa pe mtoMtikn Bepatoroyio. Xty evotnta avtr, 1 Carmela PANA-
RELLO «o1 0 Andrea SCARDICCHIO got1dlovv 6T0 A0peVTIVO TEPLOdIKO Antologia kol 6t 6Tdom
tov vrép g EAMnvikng Eravactaong amd v apyn g €ékdoong tov, eve 1 Mat0iion ITYPAH ko n
Mapio XXOINA depeuvolv Ti¢ eKQAavoelg Tov DILEAAVIGHOD 6T0 Aoyoteyviko Teptodikd New Monthly
Magazine and Literary Journal kon oty gfdopadiaio epnuepida The Examiner aviictoyo.

[To avoivtikd:

H Carmela PANARELLO &&etdlet 11g emmtdoelg Tov aymva g EAAnvikng Eravéotaong oty
Kowovia ¢ Tookdvng Katd Tig TpidTeg dekaetieg Tov 190V adVa, LEAETOVTOS TO VAKO TOV QVTOTO-
KPLITOV TOV TTEPLOodkoL Antologia tov Giampietro Vieusseux Kot amoTumdvovtag Tt cul{tnon Heta&y
TOV O10LVOOLUEVOV TOV TEPLOOIKOD Y10 TNV ovayKn va amelevBepwbel kat va Avtpwbel yopyd n EALGSa.
Mo KoTdoTOo TOPOUOLN LLE TV TAALKT, T) 0010 KOl GTIG OV0 TEPITTAGELS EMOEWVMVETAL OO TNV VITO-
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Tayn o€ EEveg SLVANELS, amd TNV EXPOATY TOMTICTIKAOV 1| OpNOKEVTIKOV TPOTOT®V GE avtifeon pe To
Kowo aicOnua kat, oy mepintmon g Itaiiog, amd TV EAAEYN LOG TOATIKNG TPOOTTIKNG oL Ha €v-
voo¥GE TN GVYKPOTNGN €VOG €0VIKOD KpdTOoLG.

O Andrea SCARDICCHIO katadeikvoel To GIAEAANVIKO ppOVNLLOL TOL ovaPADLEL 0o TIG GEAMOES
g Antologia yapn otovg Niccold Tommaseo, Giovan Battista Niccolini, Enrico Mayer, Giuseppe Mon-
tani kot Andrea Mustoxidi, Tov Tl ETOVVLOL EKTPOGOTOL TG EAMNVIKNG Tapotkiog oty Itakio. Eniong
avaAveL Ty oAndoypoeio petald Vieusseux kot Mustoxidi, o1 T6TOAES TV omoimV Eyovv avoktnel
amo T Biblioteca Nazionale Centrale tng ®Ampevtiog Kot 1o apyeio Mustoxidi otnv Képxupa.

H Moa10iron ITYPAH aocyoleiton pe Evov GALO pOLLOVTIKO GIAEAANVO TOUTH KOl 0PYLICVVTUKTY|, TOV
Thomas Campbell, 0 onoiog avéraPe To dnpoeiiég Aoyoteyvikd mteplodikd New Monthly Magazine and
Literary Journal t dekaetio tov 1820, v nepiodo g Enavdotaong kot tng idpuong tov eAAnvikon
Kkpatovg. E&etalovrog ta didpopa keipeva yio tnv EALGda g ev Adym mepiddov, 1 [TupAn toviler 6Tt
Kot ) dtdpkeln g Onteiog tov Campbell To TEP10d1Kd dNpocicvoe oelpd TompdToV Kot apdpmv Tov
ompi&av Tov Ayova g Aveoptnoiog kot Tpofolay To poHaVTIKO 10eMOES TNG EAeLOEpiag EVAVTIO GTNV
TVUpaVVia.

H Mopio ZXOINA peketd évo omd ta Ppetavikd EVTume Tov SoKpivovToy Yio ToV QIAEAANVIGUO
Tov, TNV QN uepida The Examiner tov Leigh Hunt, oty kpttikov, 1pocloypdeov kot gilov tov Adp-
dov Mrdpov, kot epunvevet Tig priocmaoTIkEG amdWeLg Kot Ta. 0&udepkn oyoAla Tov Hunt yio tnv mot-
TN katdotaon g EAAGSag. Ta apBpa tov Hunt pavepdvouv, oyt HOVO TIG OPOIOTNTEG Kot SPOPESG
NG TPOGEYYIoNG TOV Omd gKeivn Tov Mmdpov yio to (e g EAAGSag, aAld Kol Tig SlopopeTikég
OYELC TNG PPETAVIKNAG TOAITIKNG KOTA TNV TEPIOSO TOV AydVO TNG ove&aptnoiog.

4. H eravoctatnuévn EALGOO 6TIG EIKOOTIKES KOL TIS TOPUACTUTIKES TEYVES

Ot aydveg tov EAMvov arotélecav avoueioPrtnte mnyn EUTVELONG KOt Y10, TIG AAAES TEXVES TEPQ A0
T Aoyoteyvia. H diepedvnon ekaotikdv Epymv eUmvencuévey amd piyes tov EAAvov 1 omd ) dpdon
NPO®V Kot Npoidwv ¢ Eravdctacng, alid kot 1 arotdnwon ¢ EAAASag ¢ veoo0oTaTOL KPATOLG
(1e avopopES 6TV KPATIKY| 10€0A0YI0 TOV S1OUOPPOONKE KOl G GLUVEYXELD TNG APYOOTNTOG) GTNY KOA-
MTEYVIKT SNUIOVPYIC TOV LOVE OTOTEAOVY TO KEVIPO PAPOVG QLTAG TG EVOTNTOG.

Ye 0An v Evpdnn, ot eicaotikoi kaAAtéyveg dnpodpynoay £pyo pe GIAEAANVIKY Oepotikn, gite cuv-
déovtog v Ermavaotaon pe myv apyodmra, 6nmg eényel o @odmpiic KOYTXOITANNHE eite eotid-
Covtag og évav Npwa, 6mwg avaeépel  Xpvea AAMIANAKH yia to épyo Tov Giovanni Marghinotti gite
tavtilovtag v EALGSa kot Tov aydva g pe T yovoukeio popen copemva, pe ™ Fokepia EEAIMH.

AMG kot oto Batpo 1 EAMAnvikn Eravdotoon evérvevoe T dpapatovpyia, oyt povo otnv Evponn,
aAlé ko otig HITA. Eve n EAévn TEQPT'IOY eEetdlet yevikd ) Oepatikn kot to potifa tov BEatpov
tov Oiaedinviopov, n Karepiva AITAKOYMOITIOYAOY egnikcevipmvetal o€ Eva QIAeAA VKO Oeatpikd
£€pyo mov mopovoidotnke to 1822 otn Néa Yopkn.

Mio amtd Tig onuavTIKOTEPES EKPAVGELS TOV DIEAANVIGHOD ETvVOL TOL PIAEAANVIKA AGHLOTO TOL KUKAOPO-
pNoaV G SLAPOPES EVPOTUIKEG YDPES, ONMS TOPOVSLALEL 0TI HEAETN TOL 0 AnpocBéviic PIXTOYPHX.

Mo avoivticd:

0 Godmwpis KOYTZOI'TANNHE npoceyyilet Kot avaADel TNV ameKOVIoT] KAUGIKOV 0pYOl0THTMV
G€ QIAEAMANVIKG EIKAGTIKA £pY0, 0POD 01 GKNVEG TOV TOAEUOV TOAAEG POPES AVOTAPIOTOVTOL GE £VOL OKT)-
VIKO YEUATO 0 apyotoTnTEG, 6€ Pabud mov ot 'EAAnveg modepiotéc va tavtilovtol Le ToVg apyaiovg
TPOYOVOLE TOVGE, TOLG ONIIOVPYOVG OLTAOV TMV VAIKGOV Kotahoinwv. H giledinvik gwkovoypapio — mti-
VOKEG, YOPOKTIKA, ElKoOVOoypapnoelg BipAiov, avtikeipeva kobnuepvig xpnong, 0nmg miong pvnueio
OPYITEKTOVIKNG, YAVTTIKNG Kot {OYPAPIKNE — TPOCPEPEL TOAAG KO GIILOVTIKG £pYaL TOL TTPOPEALOLY TNV
EXAGda g Eravactaong kot g [HoAryyevesiog apyotonpendg.

H Xpbvoa AAMIANAKH avadewviet tov Giovanni Marghinotti (1798-1865), {oypdepo otnv avin
g ZaPoiog. O Gkedinvicudc Tov Marghinotti ekdnADONKE ce Hid GEPA EPYOV TATPLOTIKOD YOPOL-
KTHpa Ko emKevIpmOnke otov Mapko Mrdtoapn (1790-1823), copporo g yevwaiddmpng Tpocpopdc
g {ong Tov avOpadmov Yo v arydmn g ekgvbepiog, 6OTmG avadVETOL 6TO GYESL0 LE LOAVPL TOV PL-
Maooeton ot Anpotikn [TivakoOnkn tov Kadiapt (Markos Botzaris Greco, 1854) kot otovg nivaxeg H
otkoyévela tov Mapxov Mrotoapn (1852-1854, Kahopt, ZuAroyn Masala), Zpayés atnv EALddo (1852-
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1854, Kéaapt, Anpotikn vaxkodnkn ko Zviioyn Crobu), Mdpkrog Mrotoopng (1854, Sassari, [d1w-
TIKN ZvAhoyn).

H I'bokepia ZEAIMH gotialet otn popen g EAMvidag oto mhaicto tov eBvikoameievfepmticon
ayova tov 1821, mpofdaiiovtog Eva mpooeiréc Bépa tov evponainv {oypdemv katd Tt ddpKen TG
Enravéotaong aAhd kot apydtepa. Zuykpivovtag tpia €épyo twv Eugene Delacroix, Ary Scheffer kot Og-
06mpov Bpuldxmn, avaldel TG S10QOPETIKES TPOGEYYIGELG TOVG GTNV AVOTOPACTOCT TNG YUVAIKAG OTto
T0 ZOoVAL 0G T0 Mecordyyt. H ohykpion g yuvaikelog Loperg 6TovG Tivakes avtovg eyeipet nthpata
TOMTIKNG, Opnokelag kot OAOL Kot avadekvdeL T petafailopevn Béon TV yovakdv 6to £6vog.

H Eiévn TEQPTIOY mopovsidletl Tnv Tuomoroyio Tov Npoicpol, Tov £pmta kot Tov favdtov 6to
0éatpo Tov DIAEAANVIGLLOV, dESOUEVOL OTL OTIC TAPACTATIKES TEXVES Egxmpilet Eva mAnBog Epymv mov
KATEKALOOV TG BEATPIKEG OALG KO TIG LLOVGIKES GKNVES, GUVOEOVTAG TOV EAANVIKO Oy(OVOL LLE GUYKEKPL-
péva TPOTLTO. GUVTEAMVTOG £TGL GTI GLYKPOTNOT VEWV AOYOTEXVIKOV-Opapotovpytk®dv pobov. H I'e-
®pYioL TaPoVGLILEL, LEGE OO CLYKEKPLUEVA TOpadEtyLaTa BEQTPIKMV £pymV, Ta LOTIa TOV SloTpEYouV
70 B€0Tpo TOL DIAEAANVIGHOV €V YEVEL, GTOL OTTOTI0L AITOTVTAMVETOL U10L KOV TUTTOAOYiO.

H Kategpiva AIAKOYMOIIOYAQY ¢£pvel 610 @G £val €PY0 a0 TV OUEPIKAVIKT GKNVT|, TO TTO-
Mmpodcono tpinpaxto perddpapa The Grecian Captive, or the Fall of Athens tov Mordecai Manuel
Noabh, ypappévo to 1822 otov amdnyo tov evpwnaikod kot apeptkavikod Okedinvicpov. H Atakovpo-
TovAov €£eTAlEL TO £PY0 GTO KOWMVIKOTOALTIKO TAGIGLO THG GLYYPOPNS TOV OAAG KOl GE GYEON LE TNV
OULEPIKOVIKT EEMTEPIKT] TOATIKY] EKELVNG TNG EMOYNG, EVD TELOG GYOMALEL TNV EMELGOOIOKT] TAPAGTUCT)
tov ot Néa Yopxn.

21 perémn tov, o AnpocBévng @®IXTOYPHX egetdlet v avomopioTaon TPUOY GTEPEOTVTIKMV
HOPP@V, TOV EAlnvomoviov, tov KAépty kot tov I kiaovp, ot YOAMKN LOVGIKT Tapay®yn Kot dlepeuva
1 GUVOEGT TOVG UE TO apyoio EAANVIKO KAAAOG 1| TovG Npwes TS EAMvikng Eravéotaonc, evd mapd-
AN AVOSETKVVEL TG OPIGUEVES POPES TOL GTEPEOTLTTOL AVTE GLYYEOVTAL LLE TIG TAGELS TOL OPLevTaAGLOD.

5. Hpmeg — npoideg: ERPUAES TAVTOTNTES- YOVOIKELD YOO

0O d&ovag avtog emtyelpel va TPoPArAEL TIG YOVAIKEG ONULOVPYOVS KOt TOVG TPOTOVG YOVOLKEINS YPOPNS
mhve oto Bépa e enavactatuévng EAMASac oAhd Kot vo GUVOEGEL TNV TRPOVGIOCT| TV NPA®Y KOt
TOV NPOIO®V TOV EAANVIKOV ayOV®V 6TN AoyoTeyvia Kot TIg GAAES TEXVES L cLYYpOvES Bempieg yia Tig
EUPLAEG TAVTOTNTEC.

EeKvOVTOG Omo TG YUVUIKEIES VEG oV TPoPdiiovy ot peiéteg Twv Daniela BOMBARA ot
Francesca Martina FALCHI cto mlaicto g Aoyoteyviag tov Risorgimento kat tov aydveov yio tnv
elevbepia, cvveyilovue pe Tig Npwideg, o1 omoieg yivovtal, Oyl LOVO GUUPOAO TNG AVAYEVVIIGNG TOV
£€0voug aALG Ko TNG ETOVACTATIHEVC—OVEEAPTNTNG YUVAIKAC, OTT™G 1) eRPANpaTik) MrovpmovAiva kot
n Cuéuk Stana mov mapovcidlovv otig peréteg toug | Gilda TENTORIO xat 1 Gordana BLAGOJE-
VIC avtictoyyo. Tnv épeuin d1dotact Tov yepravikod PIEAANVIGHOD avadElkvOOUV Ol LEAETES TV
Ocaved TPAKA «ot Elli CARRANO, 1 Anne ROUHETTE &éetélel t Ppetavida pirédinva Mary
Shelley kot to awviypotikd pobiotopnua yo v EALGdSa The Last Man (O televtaios avOpwmog) evd 1
Twrika AHMHTPOYAIA avodewviel Ty gikova tov EAAnvidov otov IN'odiikd Oriehinviouo.

[To avoivtikd:

Muia amd Tig o emdpactikég Npwidec e EAMvikng Eravactaong ntav n Aackapive Mrovpmov-
Atva, 1) omoia eppaviletor o€ OOV TV WOV Ta Kelpeva avd v Evpdmm. Xmyv Itoiia, dnog vrootpilet
n Gilda TENTORIO, 1 popen ¢ Mrovpmoviivag etvot apu@iieyOpevn: 6Ta ypovoypopiLaTa TG ET0-
s etvan  atpopn EAMvida apaldva, mov mepippovel tov Kivouvo adld dev eivar Gyoyn kot chviopo
1 VTOSEYUATIKY] 16TOPia TNG YP®UATICETOL pe OKIES, OTMG V1o TAPASELYHA GTN GLENTNGT Y TOV Ad0E0
Bdvato . H Tentorio e€etdlet apevog Tmg 1 dNUOcLOTNTO AVTAVOKAG TOV pOAO NG YUVOIKOS GTNV KOL-
vovia, Kadmg 1 MTovUTovAiva cuyVE aTopPOPATOL ATO PNTOPIKES CTPOUTNYIKES KEENUEPOCNG» TNG LO-
VOSIKOTNTAG TNG, EVD AQETEPOL EVTOTILEL OpIoUEVES YuvatKeieg pmVES (101mg g Anna Maria Mozzoni,
TPMOTOTOPOL TOV PEUVICTIKOD KIVILATOG TNV ITaAia), Tov emovaEloAoyovV e TOATIKT Kot VOULLOTOL-
NTKN Evvora avtov axpPdg Tov Eexmprlotd Kat eE0IPETO YOPAKTAPO TG,

H Daniela BOMBARA napovctdlel T€66epic Yovaikes cuyypapeic mov tig eEeTalel oG Topodety oo
ACLVIHOIGTOV OTOYEMV Y10 TNV EAANVIKT TOALYYEVEGTO KO, KOTO GUVETELD, Y10 TOVG LTOAMKOVS OmEAED-
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Oepmtikoc aymvec. Méoa amd to mompartao ¢ Giuseppina Turrisi Colonna agiepopéva 6T Hopen Tov
Aopdov Bupwva, tng Letteria Montoro, tng Rosina Muzio Salvo kot tédog tng Concettina Ramondetta-
Fileti, eunvevopéva amo v EALGSa, pavepmvetatl 1 SVGKOAIN ATOS0YNS TV 0SVVNPAOV, AKPOI®MV KoL
OVCLOGTIKAOV TTLYOV TOV TOAEUIKDY GLUYKPOVCEMVY Kol AUEIGPNTEITOL O ATOKAEIGUOG TOV YUVOIK®V OO
N dwdtkacio Tov Risorgimento, poAovott n Aaytdpa yio eAevbepio anotedei Oepelmdon alio AoV TV
mompdtwv mov e&etdlovrtal.

H Francesca Martina FALCHI &&etdletl amd cuyKpitiky GKOME TNV EXOVEYYPUPT dVO YUVOLKMDV
tov Risorgimento: tg Orintia Romagnoli Sacrati mov éypaye ™ Parga novella to 1826 ko tg Massi-
mina Rosellini Fantastici mov cuvébeoe v tpaywdio / Pargi to 1838. Mécm g avdAvong g Oepato-
Aoyiog, Tov GUUPOAIGUOD, TOV OVTITOPUOECEDV KOl TOV TOT®V, OVOOEIKVOETOL 1] VTOOEIYUOTIKY
AELTOVPYIO AVTOV TOV KEWEVOV LE GKOTO TN ONUIOVPYIo TNG TPOTAYAVOIGTIKYG Luboloyiag tov Risor-
gimento.

H @zaved TPAKA eot1dlel 6Ta QIAEAANVIKA Lof1oTOp AT TOV YOVOIK®V cuyypapéwmy Julia Baronin
von Richthofen kot Wilhelmine von Alben, empévoviog 6Tovg Yuvoikelong yopaKTPeS TOV £PYmV Kot
GTOVG TOMTIGUIKOUS KMOIKES TOV VITAYOPEVOVV T GUUTEPLPOPA Kot TN dPEoT TOVG ALY KOl OTIS OTO-
TEPEG VILEPPOOTIC AVTOV TOV KOITK®V.

Me ) {on, ™ erieAAnvikn dpaon kot to £pyo ¢ ['epuavidag Marie Espérance von Schwartz mov
£&yve yvoom pe to EMdnvoromuévo ovopo EAtic Mélawva, aoyoieitor n pedét g Elli CARRANO,
gotialovtag otny emoyn g dtapovig g otnv Kpnrn (1865-1885), katd tv omoio n cvyypapEag otn-
pilet pe to épyo kau i dtebveic yvopieg e Tov Kpntikd aneievdepwticd ayodvao. H pelétn didet duoi-
TEPN ELPACT] GTI GLVAPELY ATELELOEPMTIKAOV KIVIUATOV KOl YOVOIKEIOG YEPAPETNONG GTOV OYILLO
d€KATO £VOTO CULDVOL.

H Anne ROUHETTE e&&etdalel to tpito dnpocievpévo pubiotopnua g cvyypapiémg Mary Shelley
O televtaios avOpwmog, T0 0moio KuKAoEOpNGe Tov lavovdplo tov 1826 kat dradpapatiletot 6TIg VEES
EXet0epec [MoAteieg tng EALGSaG ot T€An tov 210v awdva. H avédivon tng Rouhette eotialet oty EA-
vida npwida tov £pyov, Tnv Evadvn, mov givat e&icov dipopovuevn pe v id1a v EALGSa 0ntmg mo-
povctaletat oto £pyo. H Evdovn, oyt udvo katevbover nv e£€EMEN g TAoKNG AALA KO VTTOVOUEDEL TIG
oLV OEIC PIAEAANVIKEG AVATOPOGTAGELG TNG YUVAIKG ™G GOUPBOAO Tov £Bvoug.

H Twikae AHMHTPOYAIA nopovcidlet Ty 10£0A0YIK GLUYKPOTNGOT TG EKOVOS TV OVOVULOV
Kot ETOVOU®V EAANVISmV TOL ay®dvo Kol EXKEVIPAOVEL TNV TPOGOYN| TNG G TPIo KEIUEVO: GTIC APNYNOELS
déka avavopmv EAANVIS oV, HETOQPAGUEVEG amd VOV avOVLUO PIAEAAN VA, TOoV arnevBuvoviat o T'aA-
MOeg @uhedAnvidec Kot ekdoONKav e titho Les femmes grecques aux dames frangaises, récit de leurs
malheurs, o€ TpoLoyo tov Ginouvier, 1 d0£0cTIKN VOLPELD Yia T Mavid Mavpoyévn, Mavrogénie ou
[’héroine de la Grece kol ) yvooth eniotoAn g pog Ti¢ [Tapilidveg Kupieg, Keipeva mov ennpéacoy
o€ peydio Pabud Kot yio HeYaio xpovikd StacTno TNV 1KoV v EAANVId@V oty enavactacn evtog
ko ektoc [NaAdiog edkdTEPO O GTOV EAANVIKO YDPO.

H Gordana BLAGOJEVIC avadgikvoel T YopIcUATIKY] TPOCMTIKOTNTO TG EXAVACTATPLOC, GL-
Coyov kar pntépag Cucuk Stana (Toovtoovk Ttéva), yevvnuévng mg Stana Pljesti¢ (Sikole, 1795 —AOva,
1849). H Stana moAéunce 160TIL0 SimTha GE EMAVAGTATESG KOl OTAOPYNYOVGS, KATL TPOTOYVMOPO Y1a. TaL 101
Ko ToL €01 TG EToYNG Ka NTov o0Luyog dVo eBvikdv npd@v: Tov ZépPov yaivtovkov Veljko Petrovid,
KOl LLETA TOV YOO TOV, ToL EAAnva ayoviet [empydkn OLdumiov. Oco {ovoe evénvevoe ToAG GEpPuca
OMUOTIKA-AVPIKA Tparyovdia, oAd eEakolovOel axoun vo epeaviletol ata Epya TEYVNG Kol OTNV AIKY
KOVATOVUpa TG ZepPiag Tov 2000 kot Tov 210V AOVA, TOL EVIAGGOLV dMUOVPYIKE ToV o NG 6To
KOW®VIKOTOATIKO TPOTAYLLO TNG 1GOTNTOG TOV 000 POAMV.

6. ZvyKkpoTNnon EOVIKOV TOVTOTITOV

O d&ovag avtdg 6ToYEDEL GTN SlEPEDVNON TNG GLYKPOTNONG EAANVIKNG EOVIKNG TOLTOTNTAG GTO 1GTOPIKO
TA0io10 TOV 190V adVE Kol GTOVG TPOTOVG TOPOVGINGTG TNG OTI AOYOTEY VIO, GTOV ETIGTNUOVIKO AOYO
KOLL TOV TOTTO. ZUYVE 0 GYETIKOG PILEAANVIKOG AOYOG EUTEPLEXEL TTPOPOAEG DIV CUTNUAT®V GTNV EAAVIKY
VOO T OTTOI0. GUVIGTOVV AVTIKEILEVO HEAETNG.

Ot perétec tov Friedgar LOBKER a1 g Ohyog MITIEZANTAKOY £etdlovv mdg 0 YEpHOvIKOG
DEMNVIGUOG, 1010iTEPO LECHD TV OVAPOPDV TOL GTNV OPYULOTN T, GCUUTEPIAAUPAVEL, EUUECOG TANV
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0aPOG, NTNHOTA CLYKPOTNOTG Hieg VEQS Yeppravikng Tavtottos. O Kovetavrivog MAPAY, eCetdlet
TO 10E0A0YIKO TPOPIA TV GIAEAANVIKGV KWWNUATOV Gg YepUavVIKO Kot dedvEg eninedo, evd 1 Monika
ALBRECHT npaypotevetor tv EAMnvikr Etavaotoon kot 1o @IAeAAvVIKO povopevo and cuyypovn
ontikn. Téhog, pe ) dedtepn yevid [eppuavdy GILEAAN VOV, TOVTIGUEVOV LE TO EAANVIKO 10EMOES, 05O~
Agtton n pekétn tov Hans SCHLUMM.

Kot omv [orovia 6pmg, 0 DikeAinviopog oyetiletan pe v avalnmon kot Siepevuvnon g e0vik|g
ToToOTTOG, OGS VooTnpilet kot avaivel | Avaotocio XATZHI'TANNIAH.

[Tepvavrag and tov 190 audva otov 210, mapatnpeiton 61t axdun kot onfuepa 1 EAAnvikn Erava-
GTOGOT ONUOTOS0TEL, Ol LOVO TOV EAANVIKO YDPO 0AAG dcovg emtokéntovTol TNV EALGS kot £181kd ta
tondéonpa ¢ Eravdotaong. Ot Mapic MANQAA kot Avva Eipiivi) TEATAAMITAXOTAOY eée-
talovv [éEsH amd EPEVYNTIKY TPOGEYYLIOT, OV Kot TOGO eMOPOVV To pvnpeia Kot To yeyovota tov 1821
GTOV GNUEPVO EEVO TEPIYNTY.

[Two avaivtikd:

HOlya MIIEZANTAKOY tonofetel oto emikevtpo g perétng mg to Ipomdroie tov Movéyov
7oV oyedldotnKay oo Tov apyttéktova Leo von Klenze, pe mpdtumo ta [lpomviaio g AkpoOmoing tov
ABNvov, petd and avabeon tov puiédinva Bactid e Bavapiog Aovdofikov A’. H cuyypagéas ekkivel
oo TO KAAGIKIOTIKO pvnpeio yio va cuinmoet 1o TAEypa oxéosav Hetasd Pielnviopo, eEdavikevong
KOl KOTOOKEVNG TOLTOTNTAG, LE Kuplapyo epdtnpa o€ moto Padud ta Ilpomdroie tov Movéyov cupdai-
AOLV OTNV TEPAULTEP® AVATTLEN TOL YEPUAVIKOD OO0V TTEPT KEKAEKTIKTG GUYYEVELNG) UETAED TOV GUY-
ypovev ['eppoavov kot tov apyaiov EAARveov.

O Friedgar LOBKER ckkivavtag amd 1o yeyovog 0Tt o1 QIMEAM|VEG TG TEVOC YPNCLLOTOI00G0Y
cvotnpatikd apyaiovg EAANvec cuyypapeig ota kelpevd Toug oG epyaielo vITOGTHPIENG TG EAAMNVIKNG
ave&apnoiog, SNHUOVPYAVTOS, £TGL, L0 YPOUUN TapAdoons arnd Tovg apyaiovs 6tovg chyypovoug EA-
Aveg, diepevvd, pe Paon emheypéva Keipeva, Kot mOG0 G€ dVTO VITOVOEITAL 1] KATACKEVT] GUAAOYIKOV
TOVTOTNTMOV GTOV YEPHOVIKO YMDPo kol katd Tdco to Nation Making mwov mpofdiietat yio tnv EAAGS,
apopd evtédet ko ) eppavia.

270 10€0A0Y1KO TTPOPIA TOL EVPOTATKOV PIAEAANVIGLOD emkevTpdVeTaL 1 peétn tov Kovetavrivov
MAPA, tovifovtog 0Tt 0 0pyaveuévos 6e GLAALGYOVG DIAEAANVIGUOG TTpErEL va KaTovon el ¢ éva Kot-
VOVIKOTOMTIKO QavOUEVO [E dDO OYELS: G KIVNTOTOINGoT ToMTAOV o€ 0vikd eminedo, apevac, Kot o¢
diktvo cuvtovicuévav dpdcewv oA EYYONG o S1eBVEG emtinedo amd TV GAAN. Oa unopoloe, ETOUEVAC,
0 OUAEAMVIOLOG, COULPMVOL LLE TOV GUYYPAQPED, VO VONOEL 0G [LL0L TPMLT LOPPT] KIVIHOTIKTG SLOGVVOECTG
o€ vepebvikd eminedo.

H Monika ALBRECHT, apo0 cu{nmoet kpitikd {ntipota 16toploypapiog og tpog v EAAnvik
Enavaotoon kot tov @iledinviopo, Kobmg kot SpAceLg Yo TNV KEAMEPYELR LLNG ETIOTUNG KOVATOVPOG
™G UVAUNG, E0TIALEL O ONUEPIVEG TOMTIKEG - BempnTiKég SpaoTNPLOTNTES TPMOTOROLVA®V, OTt™G 1| De-
colonize Hellas. Mg avt6 t0 onpeio eKKivomng, TPOYULATEVETOL TO EPMTNHLO TO0 pOLO Tailel 1 «Kovo-
VIKOTIO{NGON TNG HETA-OTOKIOKNG LLOTLAC» KO TOL0L EIVOL 1] GTAGT) TOV LETA-OTOIKIOKMV LEAETMV OTEVOVTL
omv Ofopavikr Avtokpatopia.

O Hans SCHLUMM e¢otialet otny endpevn yevid ['eppovav oireldnvov, mov fpbe oty EALGSa
pe tov OBwva g Bavapiag, déxka xpdvia Letd amd Toug GIAEAANVES €0EAOVTEC TOV TOAEUN OOV GTO
mAevpo tv EAMvev. Htav kupiog axadnpoicd Lopeopévol veot, EPTVELGUEVOL 0O TO EAANVIKO 10e-
®d¢es. ITaporo mov ta dvelpd tovg dSroyevotnkay o€ Leydro Padid, Todlrol amd avTovg TAPEREVOY GTNV
EXLdda kon cuvEBaray, OTmg KoTadetkvoeL To apBpo, onpavtikd oty avamntuén tov veoidpudevtog kpd-
TOVG GTOVG TOUEIS TNG EKTAIOEVONG, TNG TOMTIKNG KOl TG OLKOVOLIOC.

H Avactacio XATZHI'TANNIAH npoPdaiiet kot avoivet mog 1 EAAnvikn Enavaotoon og edvi-
KoomeLeLOepOTIKG Kivnpo poryvntilel To evOl0QEPOV TNG TOAMVIKNG dtovonone. Ady® g KOwng cuv-
ONKng vrodovrwong, ot [Holwvol tavtifovral Kotapyxds pe Tov EAAMNVIKO Aod mov dekdikel v
avebaptoio tov. H amdxiion oty éxPaon tov dvo kvnudtov tpoPinuatifet tovg IoAwmvoig Aoyoté-
YVEG OYETIKA e TN dVGYEPN KATAGTAGT TOL d1koL Tovg £Bvovug Kot Toug mbel va avalnmoovy Ta Babov-
TePa aitid TG, Avti 1 drdikacio Ppickel Ekppaon og potifa g EAAnvikng Enavéotaong mov [Hoiwvoi
AOYOTEXVES ELGAYOUV GTO £PY0 TOVGS Y10 VO OTOTVTMCOVV TG GKEYELS TOVG,.

Ov Mapio MANQAA «ot Avva Eypiivn TEATAAMITAXOTAOY e agopun Tig moAvapipeg ex-
dMAmoelg kot dpacelg mov opyovabnkay to 2021 yio va Tyun0el | Eravdoctacn, avalntovv kotd 1o



EIXAT'QT'H 23

OVTEG 0L EVEPYELEG GLYKIVOVV Kot EVOLOPEPOLY TOV «EEvoy onuepa. H pelétn anoteiel pio epeuvnTikng
TPocEYyIon oL PLA0doEel va egTdoel To amoTOTmpa TG EAANviKng Eravdctacng otov onuepvo EEvo
TePMYNT, £0TIALOVTOC GTNV EVTLIMOT TOV UVNHEI®V Kot TV yeyovotmv tov 1821 otovg tovpicteg
0AAG Ko oTtn Oedpnon TV POV péca and To pdtio, Tov AAAOV.

H Emotypovikn Emrponi tov Xvvedpiov

IIpoeopogs
Ayphrhéog XAAAATAKHE (Koopntop, Tuipo Movoikdv Znovddv)

AvTipoeopos
Iloavvng Anp. TEOAKAX (Tunpoa Itohiknig FAdocog & Phoroying)

Méin

Avootacio ANTQNOIIOYAOY (Tunpa 'eppovikng M'oocag & @ihoroyiog)
Povprmivi AHMOITIOYAOY (Tunpa Itohiknig FAdocog & Phoroying)
Xavpidewv MAYPIAHX(Tunpa Ionavikng F'Aoccag & ®iioroyiog)

Evtépan MHTXZH (Tpnpa Ayyiikng IF'Adocog & Phoroying)

A¢omowva [TPOBATA (Tunpo I'adding N'hoocag & Piioroyiog)



FOREWORD

The School of Philosophy is celebrating: with this auspicious message, the School of Philosophy partic-
ipated in the various remarkable events the National and Kapodistrian University of Athens planned for
the bicentennial anniversary of the Greek Revolution, including the organisation of the international con-
ference “Through the Pen of Others: Nineteenth-Century Views of Revolutionary Greece”.

The inspiration and initiative for the organisation of this conference belongs to our dear colleague,
Professor of the Department of Italian Language and Literature, loannis Tsolkas. In my capacity as Dean
of the School of Philosophy at the time, I enthusiastically accepted his proposal, forming a scientific
committee, which consisted of representatives of the six foreign language departments of the School of
Philosophy (namely, the esteemed colleagues Efterpi Mitsi, Despina Provata, Anastasia Antonopoulou,
Rubini Dimopoulou, Spyridon Mavridis and Olga Alexandropoulou), a committee which initially also
included representatives of the two art departments of the School (namely, the dear colleagues Evanthia
Stivanaki and Nikolaos Maliaras).

The conference was held under the auspices of the Hellenic Parliament, which was a great honour
for the School of Philosophy of the National and Kapodistrian University of Athens. In addition, I owe
grateful thanks to the distinguished academician Paschalis Kitromilidis, who eagerly and despite his busy
schedule accepted the proposal of the scientific committee to deliver the keynote speech entitled “The
Greek Revolution and European Political Thought”. I would also like to thank from the bottom of my
heart all those who contributed to the excellent, methodical and organised preparation of the conference;
the members of the scientific committee, as well as the colleagues who formed the organising committee
and contributed decisively to the preparation of the conference proceedings (in particular, Rubini Dimo-
poulou, Susana Lugo-Miron, Aglaia Blioumi and Maria Spyridopoulou).

The conference was accompanied by two exceptional, imaginative and original musical events:
 the musical programme entitled “National and Philhellenic Muse for 18217, curated by my dear col-

league Demosthenes Fistouris, with the participation, as it should be emphasised, of musicologists

from the Departments of Music Studies of our country, namely, the Professor of the University of
loannina, Athanasios Trikoupis, as pianist, the soprano Rosa (Kapon) Poulimenou, Professor at the

Department of Music Studies of the lonian University and the mezzo-soprano Angeliki Kathariou,

Professor at the Department of Music Science and Art of the University of Macedonia
 the musical programme entitled “We ate bread, we sang and we feasted”, the fruit of the musicological

research of my dear colleague Lambros Liavas, Professor of the Department of Music Studies, a thor-

ough musical tour that disseminated and highlighted the importance of song in the Revolution of

1821, a program performed by a group of faculty, students and associates of the related postgraduate

programme of the Department of Music Studies.

To all the artists, the Dean’s Office of the School of Philosophy extends its gratitude and just praise
for their generous and selfless contribution to the conference.

Finally, it should be noted that the conference would not have been possible without the generous
support of the Embassies of Austria, France, Germany, Switzerland, Italy and Spain in Athens, as well
as the French Institute of Greece, the Italian Cultural Institute and the Cervantes Institute. I am deeply
grateful to the heads of the above Embassies and Institutes.

The programme of the conference “Through the Pen of Others: Nineteenth-Century Views of Rev-
olutionary Greece” of the School of Philosophy at the National and Kapodistrian University of Athens,
with a total of about 120 speakers, coming from countries such as the above as well as others, and with
important keynote speeches by Denys Barau and loannis Tsolkas, mirrored the hard work of all its con-
tributors and foreshadowed the successful publication of its Proceedings.

It is particularly important, but also highly symbolic, for the School of Philosophy of the National
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and Kapodistrian University of Athens, that this conference was organised under the supervision, aca-
demic care and scientific responsibility of its six foreign-language departments. This further highlights,
in a tangible and verified way, and at a sensitive or even vulnerable time for the future of these depart-
ments, their vital, pioneering, dynamic and firm presence in the Greek and international academic scene.

Professor Achilleas G. Chaldxakes
Member of the Board of Governors of the NKUA



“Through the Pen of Others:
Nineteenth-Century Views of Revolutionary Greece”

INTERNATIONAL CONFERENCE OF THE SCHOOL OF PHILOSOPHY,
NATIONAL AND KAPODISTRIAN UNIVERSITY OF ATHENS
DECEMBER 8-11, 2021

INTRODUCTION

The School of Philosophy of the National and Kapodistrian University of Athens, under the deanship of
Professor Achilleas G. Chaldeeakes held a major international conference from 8 to 11 December 2021,
which attracted 118 delegates from across the world and papers that expanded the knowledge on the di-
verse representations and expressions of revolutionary Greece in the nineteenth century. The Hellenic
Parliament’s decision to place the conference under its auspices and to host the official opening ceremony
in the Hall of the Old Parliament was a great honour. Moreover, the support of the conference by the
Embassies of Austria, France, the Federal Republic of Germany, Switzerland, Spain, Italy and the French
Institute of Greece, the Cervantes Institute and the Italian Institute of Education highlighted the emblem-
atic importance of revolutionary Greece in the nineteenth century.

The conference also organised significant musical events (The National and Philhellenic Muse for
1821, “We ate bread, we sang and we feasted” - The songs of 1821) as well as a guided tour of the exhi-
bition “Facing Freedom!” in the Eleftherios Venizelos Hall, in the building of the Hellenic Parliament.

Revolutionary Greece embodied humanist values for many foreigners throughout the nineteenth cen-
tury, when the ideals of independence, freedom, self-determination and solidarity were gaining ground
in Europe. From the destruction of Souli in Epirus and the 1821 Revolution to the Cretan Revolt and the
1897 Greco-Turkish war, the Greek struggle inspired many writers, artists, musicians and playwrights
and even generated fashion, influencing popular and material culture. The European and international
press recorded and analysed the dramatic events, profiled the protagonists and shaped the perception of
the Greek national cause, even as political opinion may have been sceptical or at times hostile.

Greece became the place where imagination and politics met, a dreamlike and often contradictory land of
revolution that defined the “pen” of others and their views of the central issues of the nineteenth century, such
as freedom and bondage, revolution and colonialism, Empire and the Orient. The consolidation of the classical
ideal, together with the movements of Romanticism and Philhellenism, shaped the image of revolutionary
Greece as guarantor of its own and Europe’s enlightened past, which in turn clashed with its present reality,
informing debates on the nation-state and the rights of women, subjugated and enslaved peoples. The intel-
lectual movement of Philhellenism, a seminal historical event, developed into material and military support
for the Greek War of Independence profoundly influencing the outcome of the Greek Revolution.

The Greek Revolution had a strong and meaningful impact beyond Greece. Its very course was de-
termined by the attentive and sympathetic gaze of various foreign countries, not only due to the reception
the exiles from Greece had received abroad, despite facing opposition and difficulties, but also because
of the expressions of solidarity by democrats and liberals from all over the world. The diplomatic and
military support for the Greek cause reached its peak with the decisive participation of the three major
powers (England, France and Russia) in the Battle of Navarino (20 October 1827).

The key features of the Greek Revolution and its heroic as well as controversial events challenged
intellectuals, artists and public opinion throughout the world, both at that time and after. What was hap-
pening in Greece in the 1820s was not just a Greek event. The uniqueness of the country’s situation res-
onated through the development of distinctive and contradictory ideological and political models
conveyed through a series of narratives, emotionally charged chronicles and fictions. The rich variety of
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foreign views on the condition of Greece has been studied in many ways, from the perspective of political
and ideological relations, politics and even philosophical thought. In the bicentenary year, the scientific
committee of the Conference of the School of Philosophy, the National and Kapodistrian University of
Athens, embraced the challenge to create a new synthetic approach focused on the narratives, the literary
evocations and the different effects that the Greek Revolution had on the literature and art of different
cultures within and beyond Europe, as it was suggested in the call for papers: “This conference aims to
expand both our knowledge of the reception of revolutionary Greece in the nineteenth century and the
ways in which it contributed to the formation of a national ‘character * and political and cultural stereo-
types that may still be at play two centuries later.”

Despite contemporary controversies and opposing political views, the Others’ views of 1821 highlight
the exceptional historical characteristics of the rebirth of Greece and its transnational impact as a struggle
whose meaning transcended the national and raised the prospect of an open democracy in a spirit of uni-
versal freedom. The awareness and participation of democrats from all over the world confirm the orien-
tations and visions which were initially discernible in the Greek Revolution yet ultimately not realised:
doubts also arise about the results, the betrayals and the conservative and nationalist perspectives that
prevailed at the time. The Others’ views anticipate all the contradictions that later weighed on the history
of Greece and Europe but do not diminish the value of the experience of the Greek Revolution and the
great aspiration of freedom that it offered the international scene.

The proceedings of the Conference focus on a wide range of such “external” views, which demonstrate
the networks of solidarity and enthusiasm that the Greek Revolution and its events generated throughout
Europe and the world. The papers are presented according to the thematic axes of the conference, covering
a variety of topics, from the nature of the inaugural struggle for Greek independence to retrospective as-
sessments and critical views developed as late as the early 20th century.

The scientific committee of the conference expresses its gratitude to the organising committee of the
conference (Rubini Dimopoulou, Department of Italian Language & Literature, NKUA, Susana Lugo-
Mirén, Department of Spanish Language & Literature, NKUA, Aglaia Blioumi, Department of German
Language & Literature, NKUA and Maria Spyridopoulou, Department of French Language & Litera-
ture, NKUA), the student volunteers who gave their time and energy for the successful organisation of
the conference, and especially to Dr. Thodoris Koutsogiannis, without whose assistance the conference
would not have achieved its goals, both in its organisation and in the editing of this volume.

Keynote speeches

The two keynote speeches of the Conference focused on the specific characteristics of Italian and French
Philhellenism.

Ioannis TSOLKAS analyses the reasons why Greece, with its problems and ambitious goals, was a
source of inspiration for Italy and, at the same time, a reference point for the interpretation and solution
of problems, making Italian philhellenic literature of particular importance throughout time, in contrast
to the rest of philhellenic literature. In the “heroic” period of the Risorgimento, in the years from 1815
to 1870, Italy and its intellectual world had recognised the high expectations and goals in the struggles
of Greece. The realisation that a national revolution was not only possible, but that it was a guide and
model for achieving independence, created an extensive Italian philhellenic literature.

Denys BARAU focuses on French Philhellenism, which managed to mobilise not only liberals but also a
section of ultra-monarchists in favour of the Greeks. By comparing texts representing these two different ideo-
logical spaces and published at two crucial moments of the struggle, 1821-1822 and 1825-1826, the author
emphasises the arguments developed by both sides to justify the Revolution, the kind of independence they
envisioned for Greece and their reflection on the consequences of the Greek cause in the European affairs.

Conference axes
1. Literature: the impact of the revolution and the founding of the Greek state

Greece in revolt is a prevalent theme in nineteenth-century European and world literatures (poetry, drama,
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fiction), both in the texts of important poets and authors and in the widely read contemporary popular
literature, the latter confirming the resonance of the Greek cause in European and international sentiment.
Such texts include works of fiction as well as life writing: the memoirs and correspondence of the Phil-
hellenes, who participated in the independence struggle, and travel writing. This axis explores literary
reflections of Greece in national literatures as well as comparative analyses.

Italian philhellenic literature highlights the places, heroes and important events of revolutionary
Greece. The studies of Maria SGOURIDOU and Gerasimos ZORAS, Federica AMBROSO, John
BUTCHER, focus on specific Italian poets who celebrated Greece, while Ada BOUBARA presents the
outline of Italian Romantic and philhellenic poetry. The essays by Stathis BIRTACHAS, Maria Cristina
CATALDO, Milagro MARTIN-CLAVIJO, Angelo ROMANO and Anna THEMOU also draw at-
tention to Italian writers whose work is linked in a distinct way to the Greek revolutionary period.

Marco HILLEMANN, Stefan LINDINGER and Jirgen PELZER focus on German poets who
supported the Greek Revolution in their writing, and Anne-Rose MEYER comparatively places German
philhellenic poetry in its European context. The beginning of German philhellenic literature, however,
is Friedrich Holderlin’s novel Hyperion (1799), which is analysed by Sophia AVGERINOU. German
philhellenic texts of the post-revolutionary period, from the establishment of the new Greek state to the
end of the nineteenth century, feature in the contributions by Konstantina TSONAKA and Sergio COR-
RADO.

Regarding French literature, Nikos SGOUROMALIS and Lambros FLITOURIS explore, respec-
tively, the French writers Edmond About and Jules Verne and their important works set in revolutionary
Greece.

Important Serbian writers were also inspired by the Greek Revolution as it is shown in the essays by
Ifigenija RADULOVIC, Snezana VUKADINOVIC, Ismini Eleni RADOULOVITS and Polydoros
GORANIS. Jolanda DYGUL discusses the pre-revolutionary period and the Greek revolt (1770) orga-
nised by Prince Aleksej Orlov in relation to the Polish question, Tatiana BORISOVA focuses on late
nineteenth and early twentieth-century Greece and Lyudmil DIMITROYV analyses the influence of the
Greek Revolution of 1821 on the Russian poet Pushkin.

The essays in Spanish by Miguel CASTILLO DIDIER and Spyridon MAVRIDIS present two
poets, the Cuban Gabriel de la Concepcion Valdés (Placido) and the Argentinean Florencio Varela, re-
spectively, who both celebrated the Greek Revolution and linked it to the struggles of their countries.

Maria SGOURIDOU and Gerasimos ZORAS present the patriot and poet Luigi Mercantini (1821-
1872) who, through his works, exalts the sacrifice of the Greek people and dedicates poetic compositions
to Rigas Feraios, Dionysios Solomos and Markos Botsaris. The Italian poet’s goal, beyond glorifying
the achievements of the Greeks, is to set an example for the Italian people, so that they mobilise and
start their own struggle.

Federica AMBROSO examines the influence of Giacomo Leopardi on Luigi Spessa’s Missolungi
caduta il di 23 aprile 1826. The literary impressions and memories presented in the text create a profound
dialogue with Leopardi’s writing, highlighting themes prevalent in Italian Romanticism.

Stathis BIRTACHAS analyses the written testimony of “Brengeri”, an anonymous Roman volunteer,
published in serial form as a diary in the London Magazine (1826-1827), and examines it in comparison
with the writings of other freedom fighters and Philhellenes from the Italian peninsula, demonstrating
the particularities of Italian Philhellenism.

Ada BOUBARA approaches the period during which the bonds between the two peninsulas, Greece
and Italy, reached their peak through the dissemination of Philhellenism both on a practical level, with
the participation of Italians in the battlefields, and on the cultural and literary level, the philhellenic
aspects of Italian Romanticism. The battles, heroic deeds and the oppression of the Greek people turned
into beautiful rhymes in the art of versification of the nineteenth-century Italian poets. The paper high-
lights lesser known, but undoubtedly important poems and authors in the panorama of the cultural heritage
of philhellenic literature.

John BUTCHER introduces Antonio Mezzanotte (1786-1857), a poet and scholar of ancient Greece
from Perugia, Italy, who in 1832 published Fasti della Grecia nel XIX secolo, aimed at currying favor
with high-ranking political figures, in particular the new King of Greece, Otto von Wittelsbach.

Maria Cristina CATALDO writes about Saverio Scrofani’s involvement in the spread of an early
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Philhellenism, through his works Journey to Greece Made in the Year 1794, 1795 and Report on the
Current State of Agriculture and Trade of the Morea. Scrofani shows his knowledge of classical culture
and feels a natural affinity with the Greek soil; he urges Europeans to take back what is rightfully theirs,
and is confident of victory, as the Ottoman Empire is already showing signs of irreversible decline.

Milagro MARTIN-CLAVIJO approaches Risorgimento Italy through the tragedies of two Italian
playwrights and patriots, Antonio Somma and Tommaso Zauli-Sajani, dedicated to one of the great heroes
of Greek independence, Marco Bozzari. In these tragedies, Bozzari is the emotional vehicle of the polit-
ical doctrines of the Risorgimento, since his heroic action restores depth, concreteness and credibility to
the Italian aspiration to independence based on human and universal values. The emotional impact of
the heroic figure of Bozzari is also enhanced by the strong presence of female figures, both historical
and fictional. The theoretical basis of this article is founded on the Italian Risorgimental tragedy and on
sociological and political theories of emotions.

Angelo ROMANO writes on Niccolo Tommaseo (1802-1874), an excited interpreter and admirer of
Greek history, culture and traditions, to the point that in 1842 he published the Folk Songs of Greece-
Canti popolari della Grecia, the third volume of the Corsican Greek Illyrian Tuscan Folk Songs-Canti
popolari toscani corsi illirici greci. Tommaseo’s passion for modern Greek popular culture, which is ev-
ident in the examination of those patriotic and revolutionary motives integral to the uprising of 1821,
was disseminated through the Popular Songs of Greece (in particular, section II of Part Three, entitled
“The skulls and the combatants”).

Anna THEMOU explores the Italian writer Alberto Savinio [1891-1952], who was born in Greece,
and explains how he recalls events that took place in his childhood during the Greco-Turkish War of
1897. Savinio sees 1821 as the inauguration of a new liberal era, praises the protagonists of that epic
struggle Kolokotronis, Kanaris and Botzaris, extols the astute and courageous “Klefts”, seen as the de-
scendants of Ulysses and compares them to the partisans of Italian Resistance. Subverting stereotypes,
Savinio proposes as a model the sincere patriotism and invincible ardour of revolutionary Greeks, em-
blematically reflected in Solomos’s and other modern Greek poets’ work, such as Mavilis, a volunteer
in the Garibaldian legion.

Hyperion, the first German philhellenic novel published as early as 1799 by the great German poet
Friedrich Holderlin, based on the Orlofika of 1770, is the subject of Sophia AVGERINOU’s study. The
author examines the complex philhellenic elements of the work, from which Greece emerges as a dynamic
ideal that contains the tensions of a series of oppositions. Moreover, against the backdrop of the French
Revolution, the text itself does not hesitate to problematise the diversion of revolution into terrorism.

Marco HILLEMANN focuses on the philhellenic work - poetry, translations and essays - of the most
famous German philhellenic poet Wilhelm Miiller. Analysing this work, the essay attempts to trace the
diverse political and cultural origins of Philhellenism, from the politicisation that begins at the time of
the Restoration and the turn towards the new humanism that would dominate the German educational
system in the nineteenth century, to the Romantic enthusiasm for popular culture and the literary Byro-
nism that would also be reflected in German poetry.

Stefan LINDINGER explores the hitherto little-studied philhellenic aspects in the work of the Ger-
man writer Jean Paul, focusing on his writings from his last literary period The Vision of a Greek Mother
(Gesichte einer griechischen Mutter, 1821) and his unfinished novel Selina or on the Immortality of the
Soul (Selina oder iiber die Unsterblichkeit der Seele), posthumously published in 1827, which mark a
clear, if moderate, philhellenic stance.

Anne-Rose MEYER explores the European dimension of the philhellenic phenomenon, examining
comparative texts from English, German and French literature and, using the example of Percy Bysshe
Shelley, Heinrich Heine and Victor Hugo, underlines common political and poetic components in their
works. All three incorporate revolutionary Greece into their themes as a mirror for the empowerment of
liberal tendencies and political rights, while at the same time constituting a new poetic relationship be-
tween politicisation and artistic autonomy.

Jiirgen PELZER focuses his presentation on the work of Heinrich Heine, a deeply politically minded
poet, who connects the Greek cause with European contexts, expressing the strong conviction that “the
Greek flame” must remain an inextinguishable inspiration for an emancipated literature oriented towards
humanistic values.
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Konstantina TSONAKA examines selected poems and letters by the German poet Emanuel Geibel,
who lived in Greece between 1838 and 1840, and the travel impressions of Robert Waldmiiller, who paid
a month-long visit to Greece in 1858. Both focus on sites of recent revolutionary struggles, but also de-
scribe images of Greek reality, praising the coexistence of ancient and Ottoman elements in tones that
are more idealised by Geibel, and realistic, often cynical by Waldmiiller.

Sergio CORRADO studies poetic texts on Greece by German poets of the late nineteenth-century
(Ernst Ziel, Emanuel Geibel, Theodor Altwasser and Adolf Friedrich von Schack), underlining their epig-
onal dimension in relation to the philhellenic discourse during the revolutionary period. With ancient
Greek ruins as a backdrop, these texts develop an anti-realist and apolitical aesthetic, without considering
the real problems of a Greece that, after the successful revolution, is trying to get back on its feet.

Nikos SGOUROMALIS attempts to overturn a well-established perception of the mis-hellenic char-
acter of Edmond About’s novel The King of the Mountains, focusing on the visual practices used by the
French author to give his own version of the image of post-revolutionary Greece.

In his study of Jules Verne’s novel L Archipel en feu, set during the Greek Revolution, Lambros FLI-
TOURIS takes an Orientalist literary approach to show how historical events and characters are inter-
twined with myth while at the same time observing the impact that Verne’s narrative had on the French
and Greek readership.

Ifigenija RADULOVIC, Snezana VUKADINOVIC and Ismini Eleni RADOULOVITS present the
Serbian poet, writer and scholar of Greek origin, Jovan Sterija Popovi¢, who in 1824-5 compiled an anthology
of poetry dedicated to the Greek Revolution of 1821. The book was never published; nowadays it is kept in
Matica Srpska Library in the manuscripts department under the title Ceomocmpyunuvt ysemaxu 6opehiumu ce
I pyuma (Small Anthology for the Struggling Greeks). His later anthology of poems (1854) entitled Davorje
(Mourning) includes an epic poem referring to the Greek revolutionary hero Markos Botsaris.

Polydoros GORANIS examines how the Balkan world received the Greek liberation movement, as
exemplified in an essay by Lazar Tomanovic titled “Natives of Boka in the war for the liberation of
Greece”—“YpoxeHnpiboku B BoiiHe3aocBoOoxkaeHue [ perun”, published in the Serbo-Dalmatian mag-
azine in 1873. The “portrait” of Vaso Brajovic, also known as Mavrovouniotis, one of the most prominent
figures in the Greek War of Independence, is particularly interesting in terms of the narrative elements
the author employs to illustrate his characters.

Jolanta DYGUL analyses first Domenico Caminer and his Storia delle guerre tra la Russia, la Po-
lonia e la Porta Ottomana (1770) and second Giacomo Casanova who dealt with the Polish question in
his unfinished Istoria delle turbolenze della Polonia (1774). Both authors study the Polish question in a
very broad context and discuss the Greek revolt (1770) organised by Prince Aleksej Orlov, the Russian
commander, describing the first Greek liberation efforts. Caminer’s and Casanova’s opinion appears
rather negative, as they cast the nature of the people in a dismissive way by presenting the barbaric
actions of the Greek pirates.

Tatiana BORISOVA explores Leo Bakst’s Serov and I in Greece (Serov u s 6 I peyuu. [loposicnvle
sanucu) published in Berlin in 1923 as an account of the author ’s journey to Greece in 1907 together
with another distinguished Russian painter, Valentin Serov. The book describes what modern Greece
meant to the artists: its nature, its folk customs, the symbiosis of various ethnic and cultural elements,
the everyday life of the common people and the strange political situation that prevailed at the time.

Lyudmil DIMITROYV presents the intense controversy in Russian literary studies about the Romantic
discourse in Pushkin’s poetry in the early 1820s (1819-1824) and what caused it. Dimitrov assesses how
the ideas of “Megali Idea” and “Eteria” reflect the strengthening of the Greek revolutionary theme and
the appearance of the Bulgarian hero in Pushkin’s work, and in a sense provoke the Decembrist uprising
of late 1825. Discussing examples from Pushkin’s lyric poetry and prose, Dimitrov traces an overall par-
adigm in the poet’s existential turn and his attitude towards freedom.

In his contribution, the eminent Chilean Hellenist Miguel CASTILLO DIDIER focuses on the im-
pact the abolition of slavery by the First Greek Constitution of 1822 had on Cuba, which was fighting
for political emancipation from Spanish rule and the abolition of racial discrimination at the time. Didier
refers to the sonnet “A Grecia-To Greece” by the distinguished Cuban poet and militant Gabriel de la
Concepcion Valdés (Placido), who identified with the ideals of the Greek Revolution, was imprisoned
and eventually executed by the colonial army.
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Spyridon MAVRIDIS highlights the resonance of the Greek Revolution in faraway Argentina, as
well as the identification of this country’s liberal intellectuals with the universality of the values that
Greece bequeathed to world culture and with the struggle of the Greek insurgents against despotism. The
reference text is the poetic composition “La libertad de Grecia” by the liberal Argentinean poet Florencio
Varela, in which archetypal images of Greece are recalled and new models of heroism inspired by the
Greek revolutionary struggle are presented, emphasising the continuity of the Greek people fighting in
the field for the ideal of freedom. The poet is inspired by the Greek Revolution and calls on his compa-
triots to emulate the example of the rebellious Greeks in their own struggle against tyranny.

2. Academic discourse — essay

The Greek affair quickly became an academic pursuit. Historians and scholars from many disciplines,
especially philologists and folklorists, studied the modern culture of Greece, sometimes using the ex-
amination of folk songs, customs and habits, costumes and language to support the Greek cause. This
section aims to explore debates in academic Philhellenism focusing on their ideological tenets.

Vassilis SAMPATAKAKAKIS, Nikolaos - Ioannis KOSKINAS, Aglaia BLIOUMI, Kosmas
RASPITSOS, Rea DELVEROUDI, Despina PROVATA, Vasiliki LALAGIANI, Maria SPYRIDO-
POULOU, Antigone SAMIOU, Lyberis KOREAS, and Matilde MORCILLO ROSILLO focus on
a range of materials (including reports on the struggle, reflective travel texts and diplomatic correspon-
dence), methodologies and theoretical studies of the Greek language, popular culture and the contempo-
rary condition of the country more broadly that were inspired by philhellenic and general interest in the
Greek Revolution.

Vassilis SAMPATAKAKAKIS presents an essay on Greece by the Swedish Philhellene Nils Fredrik
Aschling, a major in the Swedish Royal artillery who travelled to Greece in 1822 to take part in the Greek
liberation struggle. Aschling described what he saw and heard during his seven-month stay in the country.
He was in the service of the Greek Minister of War, loannis Kolettis, and visited various parts of the Pel-
oponnese and Central Greece-Roumeli to obtain reports. When he was robbed and lost all his property,
he left Greece and published his book in Sweden in 1824.

Nikolaos-loannis KOSKINAS studies Hans Christian Andersen’s “A poet’s bazaar”, the travel text
on Greece written by the Danish fairytale writer after his trip to Greece in 1841, presenting, against the
background of antiquities, aspects of modern Greek reality and Greek popular culture.

Aglaia BLIOUMI deals with two different texts of German-language travel literature on Greece in
the nineteenth century, namely Fragments from the East (Fragmente aus dem Orient, 1845) by the his-
torian Jakob Philipp Fallmerayer, known for his views on the origin of the Greeks, and The Journey to
Greece (Reiselust in Ideen und Bildern aus Italien und Griechenland, 1839) by the Philhellene and ar-
chaeologist Johann Paul Ernst Greverus. The study discusses the different views on the newly established
Greek state expressed in the two texts as well as their different aesthetic organisation.

Kosmas RASPITSOS discusses the scientific work of Bernhard Schmidt Greek Folklife and Ancient
Greek Antiquity (Das Volksleben der Neugriechen und das hellenische Alterthum, 1871) in the light of
an expanded Philhellenism in the late nineteenth century. Schmidt’s thesis that the study of Greek popular
culture can lead to a better understanding of antiquity, since elements of it survive in it as ‘survivals’,
contributes ideologically to the foundation of the continuity that the newly established Greek state needed.

Rea DELVEROUDI examines the grammars of Modern Greek (MG) published during the period
1810-1829, a time of increased interest in the language, to demonstrate the decisive role of foreign writers
in its grammatisation. Thanks to the publications of this period, Greek scholars became aware of the
value of their language and in turn proceeded to write their respective textbooks.

Despina PROVATA’s study presents Juliette Adam’s contribution to the revival of Philhellenism in
the last quarter of the nineteenth century. Through the pages of the magazine she published, La Nouvelle
Revue, a new image of Greece was forged, the modern Greek literature and the political and cultural
character of the Greek people were promoted, while national demands were vigorously supported.

Vasiliki LALAGIANNI explores the travel writing and essays of the well-known Philhellene Dora
d’Istria, through which she conveys to the Western world the efforts of the Greeks toward the devel-
opment of their new state and for the liberation of the regions that were under Ottoman occupation.
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Antigone SAMIOU focuses on the travel diaries of two women who visited Greece in the nineteenth
century and examines two different and complementary representations of the image of Greece, as Comt-
esse de Gasparin’s impressions are informed by her religious and moral concerns, while Dora d’Istria is
mainly interested in the political and social life of the Greeks.

Maria SPYRIDOPOULOU investigates Adélaide-Gillette Billet Dufrénoy’s contribution to the phil-
hellenic movement, studying two texts by the French poet and writer which demonstrate her support for
the struggle of the Greek people. Approaching with scepticism the inertia of the European powers and
analysing with insight the crucial political and diplomatic issues, Dufrénoy documents the historical con-
tinuity of the Greek nation and argues for the necessity of the creation of a Greek state.

Lymperis KOREAS presents a comparative study of two revolutionary texts of the period, the Carta
de Jamaica of the Venezuelan liberator Simon Bolivar and Hellenic Nomarchy, by an anonymous Greek
writer. Published in the first decade of the nineteenth century, they both reflect the ideological influence
of the Enlightenment in two regions, distant from each other, Latin America and the Balkans. The paper
highlights the influence of European thought within the historical contexts of each region and outlines
the process of nation-building and new state formation.

Matilde MORCILLO ROSILLO focuses on the diplomatic recognition of the newly established
Greek State by Spain in 1834, discussing the travel impressions and official reports of the first Spanish
Chargé d’ Affaires accredited in Athens, Mariano Montalbo. Through the diplomatic correspondence and
the descriptions of the Spanish diplomat, the essay emphasizes the geopolitical ferment for the official
recognition of the independence of the Hellenic State by the Spanish government and depicts both the
administrative structures of the first period of Otto’s reign and the tragic picture in which the country
and its people found themselves in the first post-revolutionary period.

3. Revolutionary Greece in the international press: positions and contrasts

Greece was regularly present in the European and international press through political articles written
for or against the Greek struggle, information on the developments in Greece and connection to European
affairs. This section examines the variety of opinions expressed in sources such as nineteenth-century
newspapers and magazines which placed revolutionary Greece in the international political context.

In the first decades of the nineteenth century, the Italian and British periodical press published many
texts on the Greek Revolution, from short stories and poems by romantic writers to memoirs and essays
on political themes. In this section, Carmela PANARELLO and Andrea SCARDICCHIO focus on
the Florentine magazine Anfologia and its attitude towards the Greek Revolution, while Mathilde PYRLI
and Maria SCHOINA explore the manifestations of Philhellenism in the literary magazine New Monthly
Magazine and Literary Journal and in the weekly newspaper The Examiner respectively.

Carmela PANARELLO examines the effects produced by the struggle for the Greek Risorgimento
on Tuscan society in the early decades of the nineteenth century, studying the views of the correspondents
of Giampietro Vieusseux’s magazine Antologia, and capturing the debate among the magazine’s intel-
lectuals on the need to liberate Greece, the situation of which was thought to be similar to the Italian
one, aggravated in both cases by submission to foreign powers, by the imposition of cultural or religious
models in contrast with the common feeling and, in the case of Italy, by the lack of a political perspective
that would favour the formation of a national state.

Andrea SCARDICCHIO demonstrates the philhellenic spirit of Anfologia thanks to Niccolo Tom-
maseo, Giovan Battista Niccolini, Enrico Mayer, Giuseppe Montani and Andrea Mustoxidi, the aristo-
cratic representative of the Greek colony living in Italy. It also analyses the correspondence between
Vieusseux and Mustoxidi, whose letters have been found in the Biblioteca Nazionale Centrale in Florence
and in the Mustoxidi Archive in Corfu.

Maria SCHOINA studies one of the British publications that was distinguished for its Philhellenism,
the newspaper The Examiner by Leigh Hunt, poet, critic, journalist and friend of Lord Byron, and inter-
prets Hunt’s radical views and insightful comments on the political situation in Greece. Hunt’s articles
reveal not only the similarities and differences between his approach and Byron’s to the Greek question,
but also the different aspects of British politics during the struggle for independence.

Mathilde PYRLI discusses another Romantic Philhellene poet and editor-in-chief, Thomas Campbell
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who took over the popular literary magazine New Monthly Magazine and Literary Journal in the 1820s,
the period of the Revolution and the establishment of the Greek state. Examining the various writings
on Greece during this period, Pyrli points out that during Campbell’s tenure the magazine published a
number of poems and articles that supported the Greek War of Independence and promoted the Romantic
ideal of freedom against tyranny.

4. Revolutionary Greece in the visual and performing arts

This section explores nineteenth-century visual, dramatic and musical works inspired by Greek battles
or the “heroes and heroines” of the Revolution as well as those representing Greece as a newly formed
state, with references to the state ideology that was also formed as a continuation of antiquity.

All over Europe, visual artists created works with a philhellenic theme, either by linking the Rev-
olution with glorious antiquity, as explained by Thodoris KOUTSOGIANNIS, or by focusing on a
hero, as in the case of Giovanni Marghinotti, discussed by Chryssa DAMIANAKI, or by identifying
Greece and its struggle with the female figure, according to Glikeria SELIMI.

In the theatre, the Greek Revolution inspired new plays, not only in Europe but in the USA as well.
While Eleni GEORGIOU generally examines the themes and motifs of philhellenic theatre, Katerina
DIAKOUMOPOULOU focuses on a philhellenic play performed in 1822 in New York. Moreover, as
Demosthenes FISTOURIS argues, one of the most important manifestations of Philhellenism is the
philhellenic songs that circulated in various European countries.

Thodoris KOUTSOGIANNIS analyses the depiction of classical antiquities in European philhellenic
art, since the scenes of war are often represented in a setting full of antiquities, to the extent that the
Greek fighters are identified with their ancient ancestors, the creators of these remains of material culture.
The philhellenic iconography - paintings, engravings, book illustrations, objects of daily use, as well as
monuments of architecture, sculpture and painting - offers us an array of important works that highlight
the Greece of the Revolution and Regeneration in an antique style.

Chrysa DAMIANAKI discusses Giovanni Marghinotti (1798-1865), a painter at the court of Savoy
in Turin. Marghinotti’s Philhellenism manifested itself in a series of works of a patriotic nature and fo-
cused on Markos Botzaris (1790-1823), a symbol of the generous offering of one’s life for the love of
freedom, as shown in the pencil drawing in the Cagliari Municipal Gallery (Markos Botzaris, 1854) and
in the paintings Markos Botzaris and his family (1852-1854, Cagliari, Masala Collection), Massacres in
Greece (1852-1854, Cagliari, Cagliari Municipal Gallery and Crobu Collection) and Markos Botzaris
(1854, Sassari, Private Collection).

Glikeria SELIMI focuses on the representation of women in the historical context of the 1821 na-
tional liberation struggle, highlighting a favourite subject of European painters during the Revolution
and beyond. Comparing three works by Eugene Delacroix, Ary Scheffer and Theodoros Vryzakis, she
analyses their different approaches to the representation of women from Souli to Missolonghi. The com-
parison of the female figure in these paintings raises issues of politics, religion and gender and determines
the power position of women in the contemporary cultural and historical context.

Eleni GEORGIOU presents the typology of heroism, Eros and death in the philhellenic performing
arts, which she argues linked the Greek Revolution to specific prototypes while contributing to the es-
tablishment of new literary-dramaturgical myths. Through examples of theatrical plays on the stages of
Europe, Georgiou discusses the motifs that characterise Philhellenism in the theatre and form a shared
typology.

Katerina DIAKOUMOPOULOU brings to light a play from the American stage, the multi-faceted,
three-act melodrama The Grecian Captive, or the Fall of Athens by Mordecai Manuel Noah, written in
1822 in the light of European and American Philhellenism. Diakoumopoulou places the play in the so-
ciopolitical context in which it was written and in relation to contemporary American foreign policy, and
comments on the colourful history of its staging in New York.

Demosthenes FISTOURIS examines the representation of three stereotypical figures, le jeune Grec,
le Klephte and le Giaour, in French philhellenic songs and explores their connection with ancient Greek
beauty or the heroes of the Greek Revolution, while highlighting how these stereotypes are sometimes
confused with the tendencies of Orientalism.
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5. Heroes - heroines: gender identities - women’s writing

This axis attempts to explore women’s writing on revolutionary Greece and contextualises the literary
representations of “heroes and heroines” using feminist and gender theory.

Starting from the female voices explored by Daniela BOMBARA and Francesca Martina FALCHI
in the context of Risorgimento literature and the struggles for freedom, the section continues with the
heroines of the Greek Revolution, who become not only a symbol of the nation’s rebirth but also of the
revolutionary-independent woman, embodied by Bouboulina and by Cuéuk Stana as Gilda TENTORIO
and Gordana BLAGOJEVIC argue respectively. Theano TRAKA and Elli CARRANO present the
women writers of German Philhellenism, Anne ROUHETTE examines the British Philhellene Mary
Shelley and her enigmatic novel about Greece, The Last Man, and Titika DIMITROULIA focuses on
the image of Greek women in French Philhellenism.

Gilda TENTORIO writes on the controversial Italian reception of one of the most influential heroines
of the Greek Revolution, Laskarina Bouboulina: in the chronicles of the time, she is the fearless Greek
amazon who disdains danger but is not flawless, and soon her exemplary story is coloured by shadows,
such as the discussion of her inglorious death. Tentorio examines how publicity reflects the role of women
in society as Bouboulina is often absorbed by rhetorical strategies to “domesticate” her uniqueness, and
identifies some female voices (notably Anna Maria Mozzoni, a pioneer of the feminist movement in
Italy) that reassess in a political and legitimising sense this formidable character.

Daniela BOMBARA presents four women writers whom she examines as examples of unusual points
of view on the Greek Revolution and, consequently, on the Italian struggles for liberation. Through the
poems of Giuseppina Turrisi Colonna on the figure of Lord Byron, Letteria Montoro, Rosina Muzio
Salvo and finally Concettina Ramondetta Fileti, which were inspired by Greece, the essay shows the dif-
ficulty of accepting the anguished, extreme and sacrificial aspects of war and questions the exclusion of
women from the Risorgimento, even though the libertarian yearning is a fundamental value of all the
poems examined.

Francesca Martina FALCHI examines from a comparative point of view the writing of two women
involved in the Risorgimento: Orintia Romagnoli Sacrati who wrote the Parga novella in 1826 and Mas-
simina Rosellini Fantastici who composed the tragedy / Pargi in 1838. The analysis of themes, symbols
and topoi brings to light the paradigmatic role the books played in the innovative mythology of Risorgi-
mento propaganda.

Theano TRAKA focuses on the philhellenic novels of Julia Baronin von Richthofen and Wilhelmine
von Alben, insisting on the female characters of the works and the cultural codes that dictate their beha-
viour and action, as well as on the attempts to overcome these codes.

Elli CARRANO deals with the life, philhellenic action and work of the German writer Marie Espér-
ance von Schwartz, who became known by her Greek name Elpis Melaina, focusing on her stay in Crete
(1865-1885), during which the author supported the Cretan liberation struggle through her work and in-
ternational contacts. The study places particular emphasis on the relevance of liberation movements to
women’s emancipation in the late nineteenth century.

Anne ROUHETTE examines Mary Shelley’s third published novel The Last Man (1826) that takes
place in the newly independent Free States of Greece in the late twenty-first century. Rouhette’s analysis
focuses on the Greek heroine of the novel, Evadne, who is as ambiguous as Greece itself as she is pre-
sented in the novel. Evadne not only directs the development of the plot but also undermines the usual
philhellenic representations of woman as a symbol of the nation.

Titika DIMITROULIA presents the ideological formation of the image of both the anonymous and
the famous Greek women of the struggle for independence, focusing on three texts: the narratives of ten
anonymous Greek women, translated by an anonymous Philhellene, aimed at French philhellenic women
and published under the title Les femmes grecques aux dames francaises, récit de le Malheur, with a
prologue by Ginouvier, the glorious novel about Manto Mavrogeni, Mavrogénie ou [’héroine de la Grece
and her well-known letter to Parisian women. These texts largely shaped for a long time the image of
Greek women in the revolution inside and outside France and especially in the Greek world.

Gordana BLAGOJEVIC highlights the charismatic personality of the revolutionary, wife and mother
Cucuk Stana, born Stana Pljesti¢ (Sikole, 1795 - Athens, 1849). Stana fought equally alongside rev-
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olutionaries and chieftains, which was unprecedented in the customs of the time, and was the wife of
two national heroes: the Serbian Haidukou Veljko Petrovi¢, and after his death, the Greek fighter Geor-
gakis Olympios. During her lifetime she inspired many Serbian folk songs, but she still appears in the
artworks and folk culture of the 20th and twenty-first century in Serbia, creatively integrating her myth
into the socio-political project of gender equality.

6. The formation of national identities

This axis examines the formation of Greek national identity within the historical context of the nineteenth
century and its representation in literature, academic discourse and the press. It also seeks to investigate
the relevant philhellenic discourse which often includes the Philhellenes’ own political demands during
and in the wake of the Greek affair.

The essays by Friedgar LOBKER and Olga BEZANDAKOU examine how German Philhellenism,
particularly through its references to antiquity, both implicitly and explicitly includes issues of the con-
stitution of a new German identity. Konstantinos MARAS examines the ideological profile of philhel-
lenic movements at the German and international level, while Monika ALBRECHT discusses the Greek
Revolution and the philhellenic phenomenon from a contemporary perspective. Finally, the second gen-
eration of German Philhellenes, identified with the Greek ideal, is the subject of Hans SCHLUMM’s
study.

In Poland too, Philhellenism is related to the search for and exploration of national identity, as Anas-
tasia HATZIANNIDI argues.

Moving from the nineteenth century to the twenty-first, it is observed that even today the Greek Rev-
olution marks not only the Greek area, but also those who visit Greece and especially the landmarks of
the Revolution. Maria MANOLA and Anna Irini TSATALMPASOGLOU consider whether and to
what extent the monuments and events of 1821 influence the foreign traveller of today.

Olga BEZANDAKOU focuses her study on the Propylaea of Munich, designed by the architect Leo
von Klenze, based on the model of the Propylaea of the Acropolis in Athens, commissioned by the Phil-
hellene King Ludwig I of Bavaria. The author starts from the classicist monument to discuss the web of
relationships between Philhellenism, idealisation and identity construction, with the overarching question
of the extent to which the Munich Propylaea contribute to the further development of the German myth
of the “elective affinity” between modern Germans and ancient Greeks.

Starting from the fact that the Philhellenes of the pen systematically used ancient Greek writers in
their texts as a tool to support Greek independence, creating a line of tradition from the classics to the
modern Greeks, Friedgar LOBKER considers how the construction of collective identities in the Ger-
man sphere is implied in these texts and whether the nation-making projected for Greece also applies to
Germany.

Konstantinos MARAS focuses on the ideological profile of European Philhellenism, stressing that
Philhellenism organised in associations should be understood as a socio-political phenomenon with two
aspects: as a mobilisation of citizens at national level, on the one hand, and as a network of coordinated
solidarity actions at international level, on the other. Philhellenism could, therefore, be understood as an
early form of international cooperation movement at the transnational level.

Monika ALBRECHT discusses critical issues of historiography regarding the Greek Revolution and
Philhellenism, as well as actions for the cultivation of an official culture of memory and goes on to focus
on current political-theoretical activities of initiatives such as Decolonize Hellas. Albrecht addresses the
question of the role of the “normalisation of the postcolonial gaze” and the attitude of postcolonial studies
towards the Ottoman Empire.

Hans SCHLUMM focuses on the next generation of German Philhellenes who came to Greece with
Otto of Bavaria, ten years after the philhellenic volunteers who fought on the side of the Greeks. They
were mostly academically educated young men, inspired by the Greek ideal. Although their dreams were
largely dashed, many of them remained in Greece and, as the article demonstrates, contributed significantly
to the development of the newly established state in the fields of education, politics and economics.

Anastasia HATZIGIANNIDI analyses how the Greek War of Independence as a national liberation
movement attracted the interest of the Polish intellectual elite. Due to a common historical condition of
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subjugation, Polish writers empathise with the Greek revolutionaries. The opposite outcomes of the two
movements make Poles search for the reasons for the difficult situation of their nation. This quest is re-
flected in several works of Polish writers who use motifs inspired by the Greek War of Independence in
order to communicate their thoughts.

On the occasion of the numerous events and actions organised in 2021 to commemorate the Greek
Revolution of 1821, Maria MANOLA and Anna Irini TSATALBASOGLOU seek to determine
whether these actions move and interest the “foreigner” of today, focusing on the impact of the monu-
ments and events of 1821 on tourists through the eyes of the Other.
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